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Paul BONG
Yidinji

A White Man Song lines - Mirriwinni Cane Town Map of 
Sugar and Sunshine

Skeleton Creek Conspiracy -  Puzzle of Language Memory 
and Meaning

Eels and Ladders - Game Board Diplomacy
2017
hand-tinted, shaped colour etchings from zinc printed on Arches Velin Cuve

Courtesy of the artist.

Paul Bong incorporates traditional Yidinji designs of great spiritual meaning into his 
work. Bong is inspired by his grandmother’s stories about the rainforest.

‘My people, the Yidinji – Gamoi Bunabinda, have lived in the region south of 
Cairns since pre-contact times. Our families fought vigorously against intruding 
pastoralists and government-sanctioned pioneers with little more than spears and 
wooden shields. Some of these artefacts are now in museums. Others have been 
handed down from one generation to the next, stored under houses and in sheds.
These zinc-plate etchings were created especially for this exhibition, extended from 
my Murrifactive Shield Studies series. The title is derived from Murri, the commonly 
accepted generic term for Queensland Aboriginal people, fact-finding, and pro-
active (my resolved mission).

So many memories these objects hold – silent testimonials to a once-strong and 
engaging culture of great magnitude in the region; evidence that it was severely 
disrupted through colonisation, technological modernisation, social decay and 
infighting.’ 

Paul Bong, 2015



Daniel BOYD
Kudjla/Gangalu

Untitled
2013
oil and archival glue on linen

Cairns Regional Gallery Collection.
Donated through the Australian Government’s Cultural Gifts Program 
by Daniel Boyd for the people of Yarrabah.

Daniel Boyd has both Aboriginal and Pacific Islander heritage and his art traces 
this cultural and visual ancestry in relation to the broader history of Western art. He 
interrogates authorised versions of history in order to create a dialogue between 
opposing ideas and cultures.

This painting has a strong association to Cairns both personally for Boyd and 
also through its reference to Cairns’ colonial history. Boyd was born and grew up 
in Cairns, and the painting depicts the interior of the Yarrabah mission church. 
This particular work is derived from a 1906 photograph of the Yarrabah church. 
The ‘veil’ or prism of dots masks some of the image, in order to ask questions 
about the destructive past actions of the church and about assimilation. Through 
his work, Daniel Boyd re-imagines historical moments captured in archival 
photographs from a post-colonial perspective. A painted veil of archival glue-dots 
obscures scenes rich in narrative, resulting in a mesmerising form of abstraction.  



Shannon BRETT
Wakka Wakka, Budjula, Gurang Gurang

Aussie Aussie Aussie Boy Boy Boy
I Love a Son Burnt Country
Dream on White Boy Black Girl   
2015
pigment print on paper

Courtesy of the artist

Shannon Brett is a descendant of the Wakka Wakka, Budjula and 
Gurang Gurang clans. Brett creates and designs works indicative of her 
experiences as an Aboriginal woman living and surviving in modern, urban 
Australian society. 

‘These works are from the series, I Love a Son Burnt Country and present a 
narrative of my own experiences as an Aboriginal woman living in a modern urban 
society. I aim to reject the notion of the submissive native woman as depicted in 
staged historic settings captured at the beginning of the 20th century. Recreating 
these historic settings, I incorporate images of women who are the embodiment 
of stoic empowerment, thereby exploring internal and external realities whilst 
addressing issues of validity and respect.’

Shannon Brett, 2015



Toby CEDAR
Peiudu tribe, Samsep-Meriam tribe

Keriam Wada ll
Keriam Wada l
Beizam Le Op 
2015
feathers, fibre glass, enamel paint, bamboo cane, beeswax

Courtesy of the artist

Toby Cedar is a rising contemporary headdress maker who has blood ties to Erub 
(Darnley Island) and Moa (St Pauls Community). His father from Erub, and his mother 
from Moa, came to WA from the Torres Strait Islands, like many other Torres Strait 
Islander people, for work on the railway. 

Dance is very important in Torres Strait Islander culture and Cedar regularly  dances 
traditional Eastern Island dances. Many of Cedar’s artwork pieces are made for use in 
dance and feature totemic animals crafted into headdresses.

‘I made this artwork after hearing many stories from my father about Keriam Wada 
(Frigate Bird), which is one of my totems. Keriam Wada flies from the North over 
the Erub villages. This seasonal bird, which is a totem for my family (Peiudu tribe), 
comes to feed on schools of surface fish. This is my interpretation of what the mask 
represents:
The roundness of the mask represents Erub (Darnley Island) and the black feathers 
represent the schools of fish and the red feathers represent the individual fish. The 
patterns on the face represent the birds circling around the island.
I sing – 
Keriam Wada Baper Dali Tumge
Koki Egremada Lewer Keriam’

Translation – Frigate Bird flying above, Northwest winds bring the bird looking for food 
at Keriam.’

Toby Cedar, 2015



Geoff DIXON

Chicken or Egg? l
Chicken or Egg? ll  
2015
mixed media

Courtesy of the artist

Born in Bluff, New Zealand, Geoff Dixon moved to Australia in 1980 before settling 
in Cairns in 2000. Dixon’s works address themes of survival and extinction within 
the polar realms of the natural world and sci-fi. 

‘These works investigate origins and evolution. As much as my paintings identify 
birds as our most prolific and immediate contemporary connection to prehistoric 
times of the dinosaur, the assemblages intensify that connection with reference to 
the pterosaurs etc. and the egg symbol (both as a marker of fertility when intact, or 
a broken cycle when cracked).

The birds / dinosaurs however, are also a metaphor for our own human condition - 
our frailty on a turbulent globe, in a volatile and rather large chunk of space, sort of 
like self portraits.

Literally, I like to address movement / migration and our connection to the 
environment on a broad scale. Whose environment is it? Nature doesn’t recognise 
a line on a map to determine where it goes.

With obvious reference to prehistory I also enjoy the symbolism of the superhero 
archetype as our saviour, alongside the concept of technology and space travel as 
a conduit to the future - often referencing the 1950s Soviet / American space race 
that intrigued me as a child.’

Geoff Dixon, 2015



Emily Ngarnal EVANS

Spotted Stingray 
2013
synthetic polymer paint on linen

Courtesy of the artist and Alcaston Gallery, Melbourne.

Emily Ngarnal Evans has lived all her life on Gununa, Mornington Island and was 
educated in her culture and heritage by her Lardil father, Kulhangarr Kenneth 
Jacobs, her grandfather, the late Lindsay Roughsey, and grandfather of her 
mother’s uncle, the late Dick Roughsey. 

Evans’ intricate compositions convey her interpretation of her totem Balibal (the 
Spotted Stingray) and demonstrate a unique language through which the artist 
binds herself to her father’s memory. Through the Balibal design Emily evokes her 
father’s wisdom and her rich cultural heritage, here transposing this knowledge 
into an intense and majestic contemporary expression. 

‘Balibal the Spotted Stingray is my totem. He jumps out of the water into the air 
making a big splash when he lands. I see him all the time when fishing on my 
country Dungurru on Mornington Island.’

Emily Ngarnal Evans, 2015



Robyn GLADE-WRIGHT

Overloaded 
2015
palm seeds, bamboo sticks and paint

Courtesy of the artist

Robyn Glade-Wright’s practice examines the impact of human activity on living 
organisms. Her works of art are transgressive attempts to communicate the need 
for us to live in a manner that preserves a world for all species. 

‘Overloaded represents the unseen emissions in the atmosphere. Over the past 
century, human activity has contributed to emissions that have entered the 
atmosphere at a rate where the excess cannot be reabsorbed by Earth’s systems. 
The overload has a negative impact on the systems that sustain life. The piece is 
composed of a thousand seeds painted to indicate the beauty of the sky with its 
unseen toxic payload.’

Robyn Glade-Wright, 2015



Naomi HOBSON

Reflection
Old Man Moon 
2015
synthetic polymer paint on linen

Courtesy of the artist and Alcaston Gallery.

Naomi Hobson’s continual inspiration is the country around the town of Coen in 
Queensland and the local culture. In her art, colourful abstract compositions act 
as a link between individuality and shared identity. The colours Hobson uses often 
reflect her mood and the feelings she gets from particular places on her traditional 
lands.  

‘Coen is my home and the people and country mean everything to me.
My country has inspired me to become an artist, the colours and patterns of 
nature itself, stories from the past, the unique transformation of the land over the 
seasons…and my own special places that are etched in my memory, these are 
places I regularly visit. Through my art I aim to reflect and share with others in a
contemporary way, my stories, culture and my country.’

Naomi Hobson, 2015



Andrea HUELIN

Cups in Sink 
Apples and Lemons
Cups on Sink at Studio
Cups and Sprayers
Sink and Brush
Mandarins and Tupperware
Red Plates and Computer
Apples in Bowls
Radio at Studio 
2015
oil on board

Courtesy of the artist.

A former journalist, Andrea Huelin is interested in observing and recording what 
she sees, giving pause to fleeting moments and offering new ways to observe the 
ordinary. Using loose brushwork, Huelin  creates unlikely oil paintings from quirky 
scenes and juxtaposed everyday objects that have presented themselves by 
accident.

‘These still life paintings document the un-fabulous stuff of everyday life – items 
that are unlikely to appear in any hip home decorating magazines, but exist in our 
homes nevertheless. Rather than hide them away as if guests are coming, I’m 
letting them take centre stage here, in all their plastic, utilitarian glory.’

Andrea Huelin, 2015



Elizabeth HUNTER and Joel SAM

Black Cockatoo
Sapur 
2014
etching

Courtesy of the artist.

Elizabeth Hunter is an Artist/ Master printer and collaborates with many artists 
in Far North Queensland. These two prints are a fruitful collaboration between 
Elizabeth Hunter and artist, Joel Sam.  Sapur and Black Cockatoo are collaborative 
works by Hunter and Sam.

‘Our works, Sapur and Black Cockatoo are the beginning of a series of etching 
that capture the spirit of flora and fauna found in Far North Queensland. The 
collaborative exchange between artists generates a special creative energy that 
capsulate the fusion between two individuals and their diversity, blending their 
works into a dynamic artistic vision.’

Elizabeth Hunter and Joel Sam, 2015



Kei Kalak (Glen) MACKIE and Theo TREMBLAY

Story Boats   
2015
printed on cotton, bamboo, pigment on wood, nylon string.

Courtesy of the artist.

Story Boats is a collaborative installation between Theo Tremblay and Glen Mackie 
(Kei Kalak), a Kulkalgal man from Iama (Yam) and Masig (Yorke) Islands. As Yam 
Island’s ‘official’ storyteller, Mackie retells the myths and history of his country 
through his art. The installation, Story Boats presents Mackie’s family narrative, 
dating back to the 1860s. The boat’s shape and exterior pattern are based on that 
of a traditional pearling fleet, which were used in the Torres Strait Islands until the 
early 20th century.

‘My artwork is concerned with the long tradition of storytelling – not 
just keeping it alive– but expanding, making more beautiful, bold and accessible 
– against the eroding forces of popular culture: consumerism, technology and 
constant change. 

This series of sailing boats represents the small pearling fleet owned by my great, 
great, great grandfather Ned (Kei Athe) Mosby, an American Jew who migrated 
from the North Eastern part of the United States after the Civil War.  He built a 
house on Masig Island, married my Kulkalgal great great great grandmother Kudin 
and raised five children.  The society he nurtured remains as a legacy today.
My family has handed down the skills of carving and painting to me. It is important 
to learn the old stories and present them using traditional patterns called ‘minar’.
Zenadh Kes people (Torres Strait Islanders) have a passion for storytelling and 
sharing their culture with others, island to island.  Before modern communications, 
all information and stories were carried by boat. My installation acknowledges 
this tradition and recalls a time when dance machines were used to help tell the 
stories.’

Theo Tremblay and Glen Mackie, 2015



Shirley MACNAMARA

Memoir #2     
2015
spinifex, emu feathers, wire, kangaroo bone, wax thread, ochre and fixative.

Courtesy of the artist and  Alcaston Gallery, Melbourne.

Shirley Macnamara holds close ties to Camooweal, Indilanji Dhidhanu 
– her mother’s traditional country – and the Alyawarre lands of her late father. 
Macnamara uses natural materials that embody strength and utility. In particular, 
Spinifex signifies the resilience of her people as well as shaping her local 
landscape. Macnamara’s Spinifex creations are often drawn from personal 
experience and memories.

‘Intrinsically linked, spirit and connection (to country) are the dominating elements 
of what I do in my work. I’ve been compelled to make crucifixes and love the sign 
of the cross. In Memoirs #2 it was the memory of mothers and grandmothers of 
soldiers constantly encouraging me to weave my thoughts and leave my tribute to 
the soldiers in this work.’

Shirley Macnamara, 2015



Arone MEEKS

Renewing the Dreaming 
2015
synthetic polymer paint,  gel mediums on Belgium linen.

Courtesy of the artist.

Arone Meeks is a Kuku Midigi man whose country is Laura in Far North 
Queensland. Meeks’ works employ both traditional images and issues of native 
title.

The painting responds to the history of Meeks’ ancestors and their land. The 
boat in the painting signifies his ancestors’ dislocation from their native land and 
environment, which is significant for both Meeks and his people. The painting 
makes specific reference to the history of Indigenous people in Queensland as well 
as the global refugee crisis.

Arone Meeks, 2015



Danie MELLOR

Dimensions (deepening stillness) 
2014
mixed media on gilded panels

Courtesy of Jan Murphy Gallery, Fortitude Valley.

Born in Mackay, Queensland, in 1971 Danie Mellor maintains strong links with 
his mother’s country on the Atherton Tablelands, Far North Queensland. Mellor 
constantly investigates the convergence of culture, environment, history and 
people and explores themes that are critically linked to cultural histories and 
concepts of the landscape.

The ovoid imagery in this work hints at a connection between material and 
immaterial worlds, suggesting doorways between them that echo dimensional 
forms in sacred geometry such as the vesica pisces. Found in ancient and recent 
mythologies and religions, and also pagan and Indigenous cultures, these symbols 
hint at entering and encountering the unknowable through physical signs. The 
cosmologies suggested through subterranean earth and country, nature and 
deep space explosions, are developed in this piece as spaces of significance and 
mystery. 

Danie Mellor, 2015



Claudia MOODOONUTHI

Off the Wall    
2014/2015
synthetic polymer paint on skateboard

Courtesy of the artist and Alcaston Gallery, Melbourne.

Claudia Moodoonuthi developed a deep connection to the country and culture of the 
Lardil and Kaiadilt people at an early age, which is reflected in her art. Her bold and 
colourful images are also greatly influenced by her language, tribe, history and family.

‘Off the Wall is a series of images depicting stories from my recent trip to Bentinck Island. 
The ‘old’ girls and I visited McKenzie River to fish, yarn and giggle. Netta (Loogatha), the 
eldest “old” girl is an expert fisher woman.  She caught many large Queen Fish on this 
day.  Her technique began by positioning herself comfortably on her favourite spot on 
the pebbled bank. Her handline was cast way out. Within a split second she had hooked 
her lunch. After pulling in her catch she untangled the hook and pitched the fish over her 
head. Her line was recast immediately.

My job was to fetch the flapping fish and prepare them for the hot coals. Netta caught 
enough feed for all our camp. Around mid-afternoon Netta quickly jumped to her feet 
from her snoozing position and pointed to the river. She grunted! We all turned. A black, 
large crocodile was floating down stream central of both river banks. Netta quietly walked 
parallel to the beast. His eyes were just above the water level. We all moved a little closer. 
The crocodile drifted behind the mangroves and out of sight. All of us except Netta 
returned to what we were previously doing. Netta remained resolute eyes peeled.

As I slowly drifted into sleep Netta shouted “We go...NOW!” The sternness in her 
voice was compelling. I was the quickest to react. I knew to never mess with Netta her 
ways were instinctive. One step after another I moved far away from the bank edge. 
Netta pushed my body to go further. She pointed with her head, “See?””she said. The 
crocodile had returned. In actual fact it had never left but only Netta knew this. That 
crocodile was sizing us up for lunch!’

Claudia Moodoonuthi, 2015



Segar PASSI

Totobem 
Ap Gegur 
Irmerira Baz  
2015
synthetic polymer paint on canvas

Courtesy of the artist.

Segar Passi is an important Meriam Elder whose recent works have focused 
on the natural world to encourage people to be aware and conscious of their 
environment. Passi’s paintings are the first to record customary knowledge about 
forecasting the weather. 

‘Most of my paintings are based on the cultures and traditions of the Torres Strait, 
especially from my island home Mer (Murray Island). The three paintings are based 
on weather patterns:

Ap Gegur tells you that you will have rain for just a short period of time.

Totobem shows clouds that signal changes in the wind conditions, for example, 
from north to west wind.

Irmerira Baz shows a small cloud pulling itself out from the larger clouds pouring 
down showers of rain, this tells you that it is the beginning of the wet season.’

Segar Passi, 2015



Julie POULSEN

Mangrove Beach Lizard Island 
2015
mixed media on canvas

Courtesy of the artist.

For Julie Poulsen, everyday narratives provide the starting point and word play 
drives the momentum. Subsequent to producing a work, Poulsen writes to validate 
her ideas. This literary honing feeds, simplifies and substantiates, paving the way 
for rigorous experimentation. 

‘Landscape is a composite: the broad backdrop anchors place merging fluently 
with the shifting foreground. On a recent visit to Lizard Island with its turquoise 
water and fiercely white sands, an unforeseen dichotomy occurs. Mangrove Beach, 
the windward side of the island, is scattered with brightly colored plastic fragments, 
the unwelcome flotsam and jetsam of passing vessels.  Intermixed between 
pumice and sand, these small punctuations of colour reveal a contradictory beauty 
in the disarray and problems that this detritus brings. It is once again this fusion of 
breadth and intimacy I am drawn to.’

Julie Poulsen, 2015



Brian ROBINSON

Scylla Serrata aka Githalai  
2015
pvc plastic, enamel spray paint, feathers, raffia, shells

Courtesy of the artist.

Brian Robinson is of the Maluyligal and Wuthathi peoples of the Torres Strait Islnds  
and Cape York Peninsula and is a descendant of the Dayak people of Malaysia. 
Robinson’s art reflects the tropical marine environment surrounding Waiben 
(Thursday Island) and the inhabitants of that environment. It is an essential part of 
his life and culture, imbued with the customs, traditions and lifestyles of the Torres 
Strait Islander peoples. The animals from ancestral stories and their presence 
today are also an integral feature of Robinson’s work.

‘I still recall many of the fishing expeditions I had with my Athe [Ali Drummond] 
throughout the Torres Strait, especially those short dinghy trips near my home of 
Waiben. On many of the mornings we left on high-tide which meant a brisk early 
morning swim out to the dinghy, with a couple of stingrays at toe, family pets 
and tribal totems, to ferry it back. After loading up the dinghy, we would set out 
across the harbour towards Ngurupai, a couple of kilometres away dodging buoys, 
beacons, channel markers, other dinghy’s, pearling luggers and the occasional 
ferry. Today was crabbing day.

Usually the crabs, dark grey in colour, would scatter across the surface of the 
submerged mudflats upon your arrival and it would be your job to try and scoop 
them up quickly, but on occasion they would retaliate and come charging back, 
claws at the ready. This is when you hoped the dinghy is only arms-length away for 
that quick get-away. Lasting for several hours until enough githalai were caught, we 
would then prepare for the short trip back home, tying up the front claws of each 
and every crab with sturdy twine: one, to limit their escape from the bottom of the 
aluminium dinghy and two, to avoid injury to one’s body through contact with these 
small but powerful vice like grips.’

Brian Robinson, 2015



Teho ROPEYARN
lnjinoo lkya

Ava, Ani, Wangukwal  
2015
vinyl cut print on paper

Courtesy of the artist.

Teho Ropeyarn is a descendant of the Angkamuthi and Yadhaykana clan groups 
from Northern Cape York Peninsula with extended heritage to Moa, Badu and 
Murray Island in the Torres Strait, Woppaburra people from Great Keppel Island 
and the Batchulla people from Fraser Island. 

Ropeyarn’s focus is to preserve and document old stories and old knowledge 
passed down from Injinoo Elders from Cape York Peninsula. Permitted by his 
Elders, the stories are recreated in a contemporary form that directs Ropeyarn’s 
approach to imagery, symbols, imagination and metaphors back to his people. 
Depicted in some of Ropeyarn’s works are ceremonial body markings that connect 
his spirit to the work with direct link to his people and place.

The large-scale and bold linocut print represents his culture using subjects such 
as stories, totems, clan groups, country, ceremonial designs and environment 
with a spiritual connection to place. Ropeyarn’s contemporary rhythm, patterns 
and imagery are not representational of the style of art belonging to his people 
(Injinoo peoples) but are an impression of developing what is blurred through a 
contemporary approach. 

Teho Ropeyarn, 2015



Francesca ROSA

Cane Cutters   
2015
single-channel slideshow projection, silent loop.

Courtesy of the artist.

Francesca Rosa’s photographic work takes her back to her hometown, to explore 
and document the local and personal histories of Far North Queensland. Through 
her forensic aesthetic she captures vernacular images that convey feelings of 
absence, memory and loss. 

‘Cane Cutters is a typology of the first post-war Italian migrants to arrive at Cairns 
port onboard the Flaminia ship in 1955 for work in the Far North Queensland 
sugarcane industry. Under the Italian-Australian Migration Agreement of 1951, 
men were employed to cut cane by hand for two years as a condition of their 
financially assisted passage to Australia. Historically labelled ‘white aliens’, ‘swarthy 
invaders’ and ‘olive peril’ many Italian cane cutters became landowners, replacing 
Australian and British farmers; threatening a foreign dominance of industry and 
region in turn generating prejudice nationwide. As intangible relics, identification 
photographs from digitally re-archived immigration files have been screen captured 
and projected, not only as catalysts for remembrance and testimony, but to 
consider the aesthetic authenticity of ‘digital artifacts’ as opposed to analogue 
forms. Through the forensic reading of each man’s physiognomic characteristics, 
stoic expression, formal attire and dignified pose, the role of photography itself in 
the literalisation of racial taxonomies is questioned, and the negative stereotype 
of Italians in Australia’s past is challenged. Focusing on the notion of cultural 
misrepresentation and as an exploration of heritage, the series pays tribute to my 
late father who travelled from Italy to Cairns in 1956 on the Aurelia ship and settled 
in Innisfail to cut cane and ultimately work in the sugar industry until retirement.’

Francesca Rosa, 2015



Ken THAIDAY Snr
Meriam Mer

Scorpion
Crayfish   
2015
coreflute, light fitting, foam tube, wood, cable ties, beads, nylon line, plywood, 
wood, synthetic polymer paint.

Courtesy of the artist.

Ken Thaiday Snr is Erub Kebe Le – an Erub man and his art and his dance 
choreography are deeply connected to the living cultural traditions of Erub (Darnley 
Island), his birthplace and island home. To interpret the behaviour of sea and sky 
creatures inhabiting his homeland of Erub Island, Thaiday experiments with new 
methods of articulation and performance. Scorpion and Crayfish demonstrate 
technique he worked with in the construction industry. Before becoming a 
professional artist, Thaiday worked on construction sites, and much of his mastery 
of new materials is derived from this time. 

Ken Thaiday Snr, 2015



Kerry TRANPNELL

Risky Business 
2015
digital photograph

Courtesy of the artist.

Kerry Trapnell is a documentary photographer who has a particular focus on the 
Cape York Peninsula region. His images of the landscapes and the lives of local 
people have been used extensively to advocate for the protection of the natural 
values of the region and also by Indigenous groups to support the return of 
traditional homelands into Indigenous ownership.

‘In September 2014 I documented the considerable efforts that the Apudthama 
Land and Sea Rangers, based in Injinoo, undertook to record and monitor flatback 
turtle nesting, reduce feral pig predation of nests and to manage their country.

Crab Island located just off the mouth of the Jardine River on the remote north 
western coast of Cape York Peninsula is the most abundant, and therefore the 
most important rookery for flatback turtles in the world. Much of the rangers’ work 
on this part of their traditional country is focused on supporting healthy turtle 
populations.

I would like to thank the Apudthama land and Sea Ranger team, the Apudthama 
Land Trust and Cape York Natural Resource Management for their support.’

Kerry Trapnell, 2015



Ian TUNBRIDGE

Underwater Circus 
Dream of the Blue Turtle 
2015
found objects

Courtesy of the artist.

Ian Tunbridge has a passion for industrial antique collecting which has provided 
the inspiration to create his quirky assemblage sculptures. Patinas are one of many 
alluring dimensions of his repurposing philosophy which cherishes the intrinsic 
qualities of objects retired from their original use.

‘My process is an unknown journey from start to finish dependant on materials I 
have at hand at any particular time and random at best.

My favourite items to use are broken vintage and natural materials that time and the 
elements have created.  Also the search for such basic materials for my practice 
takes me far and wide which also inspires some of my works. The pieces used are 
a story in themselves, which I like to pass onto interested people. Some pieces 
have many hundreds of parts telling an important story waiting to be told. I try to 
recycle where possible.

Making art for me is the most pleasing way to recycle and give use to discarded 
items giving them a new life and story.’

Ian Tunbridge, 2015



Jennifer VALMADRE

Fruit of the Forest 
2015
porcelaine and encaustic

Courtesy of the artist.

Jennifer Valmadre’s practice encompasses a number of materials and processes 
from ceramics to encaustic painting. Her work is focused on material exploration 
and investigation, the results of which drive change and inspiration.

‘In Fruit of the Forest I discuss place, my home and studio, using two materials that 
are indicative of my arts practice, porcelain and wax. The ‘chalk and cheese’ nature 
of clay and wax and their distinctly different processes engage throughout my 
practice to influence how I use each material; this work’s intent is to make kindred 
these unlikely companions.

A similar attitude to the materials is employed in presentation and content; clay 
is worked like paper and wax is worked into paper both pinned to the wall, both 
offering a window into my practice and my home.

The clay and wax discuss my close relationship to my home and rainforest; vines 
an iconic part of my backyard lay over drawings of fruit that grow in the forests 
of FNQ. These fruits of the forest are a primary food source for our local wildlife 
creating a rich diversity to my back yard and a gift to live amongst.’

Jennifer Valmadre, 2015



Daniel WALLWORK

Cockypop 
2015
fibre, glass, urethane foam, 2 pack paint, virtual chrome, rust effect

Courtesy of the artist.

Born in Cairns, Daniel Wallwork reminisces on his childhood, discovering 
the animals and insects unique to the tropics and draws on his sculptural 
craftsmanship to reproduce the bird’s shape in super reflective enamel surfacing. 
Cockypop is a commentary on the demise of the once loud and proud Australian 
Car industry and its impact on the Australian suburban identity. The work is both 
playful and powerful in its instantly recognisable form.

Daneil Wallwork, 2015



Lone WHITE

Rainforest Forms 
2015
paper clay and glaze

Courtesy of the artist.

Glaze colours and effects entrance ceramicist, Lone White. White continues 
experimenting with glazes and her recent works have been inspired by the tropical 
reef and rainforest using paper clay and matte glazes. 

‘I have played with clay and glazes for over 40 years and during most of that time I 
have lived in Cairns. My surrounds, the reef and rainforest have inspired a lot of my 
ceramic art works.

For the past few years I have been working on a series called The Rainforest 
– colours, textures and forms. I have wanted to give my pots texture, flow and 
movement. To do that I have been using paper clay which makes it possible to 
make intricate forms related to seeds, bark, etc and after experimenting with 
various glazes I have developed a matte chrome glaze with various amounts of 
chrome oxide to give my shapes and forms the changing colours of the rainforest 
and a certain glitter. All the ceramic art works have been fired in oxidation at varying 
temperatures from 1200°C to 1280°C.’

Lone White, 2015



Kristin TENNYSON

Defiant Son 
Anatomical Ned 
2015
oil on canvas

Courtesy of the artist.

‘My work concerns itself chiefly with the issues of cultural identity and how we 
form our beliefs and values from the influence of pop culture and iconic symbols of 
nationalism. Currently, I am involved in creating works that explore the concept of 
cultural identity and cultural nationalism. The figurative dominates my work and has 
become the primary image on which to express identity, ambitions and struggles, 
marked by values and semiotics of the surrounding culture. Where cultural 
influences end and larger societal influences begin, there are contours not easily 
defined. My practice has a highly personal narrative that conflates past and present 
experiences. Nuances of original cultural identity, overlap, dovetail and often 
contrast with those of my adopted Australian culture. At times, I invoke conscious 
and sub-conscious accretions of experience, emotion and memory to create work 
that viewers can respond to culturally, at a number of emotional and visceral levels.

Defiant Son and Anatomical Ned are both works in response to these experiences. 
The black and white schematic of the works represent a cut and dry perception 
and the colour that exists within each are representative of cultural influence, 
whether it be populist or nationalist in nature. The figurative element is influenced 
by Renaissance imagery, juxtaposing past and present humanist ideals.’

Kirstin Tennyson, 2015



Naomi HOBSON
Kaantju/Umpila

First Star 
Reflection
Old Man Moon 
2015
synthetic polymer paint on linen

Courtesy of the artist and Alcaston Gallery, Melbourne.

Naomi Hobson’s continual inspiration is the country around the town of Coen in 
Queensland and the local culture. In her art, colourful abstract compositions act 
as a link between individuality and shared identity. The colours Hobson uses often 
reflect her mood and the feelings she gets from particular places on her traditional 
lands.  

‘Coen is my home and the people and country mean everything to me.

My country has inspired me to become an artist, the colours and pattern of 
nature itself, stories from the past, the unique transformation of the land over the 
seasons…and my own special places that are etched in my memory, these are 
places I regularly visit. Through my art I aim to reflect and share with others in a 
contemporary way, my stories, culture and my country.’

Naomi Hobson, 2015


