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DIRECTOR’S
FOREWORD
The Gallery continues to be recognised for the
quality, reach, and research interests of our
exhibitions. The Archie 100 exhibition has been
a huge success and is the largest exhibition ever
mounted at the Gallery.
To celebrate the one-hundred-year history of
Australia’s oldest and most-loved portrait award,
The Archibald Prize, the Gallery Foundation is
holding an event to raise funds to purchase works
for the Permanent Collection from the FACELESS:
Transforming Identity exhibition. FACELESS is
an ambitious exhibition that explores the use of
portraiture to examine complex narratives around
issues of black/blak identity, race, and culture by
artists from North Australia, Africa and the African
Diaspora.
The Gallery’s exhibitions offer audiences new
and exciting opportunities to experience art
of national and international significance. In
partnership with the Biennale of Sydney, works
by Colombian Indigenous artist Abel Rodríguez
will be presented as a solo exhibition at the
Gallery in August this year. This new partnership
also supports an exhibition in 2023 by Inuit
artist Qavavau Manumie. Both artists’ works are

informed by memory and lived experiences of their
environments that are under threat from climate
change and other forms of human intervention.
This year marks the 30th anniversary of the High
Court of Australia’s landmark Mabo determination
that paved the way for recognition and protection
of native title across Australia. It is also the 80th
birthday of loved and respected Meriam artist,
Segar Passi. To mark these significant events, we
are thrilled to present an exhibition that features
the Gallery’s extensive holding of Segar’s works as
well as works on loan from major State Galleries
and private collections.
We look forward to welcoming you to all our
exhibitions, programs, and events at the Gallery
over the coming months.
Andrea May Churcher
Director

COVER
Nyaba Leon Ouedraogo
Born Burkina Faso, 1978
Moi et l’autre 2020
digital print
70 x 50 cm (image and sheet)
Courtesy of the artist

LEFT
Simone Arnol
Gunggandji
Born Cairns, Queensland, 1976
Cross Country 2022
digital print
85 x 60 cm
Courtesy of the artist
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John Brack Barry Humphries in the character of Mrs Everage 1969, oil on canvas, 94.5 x 128.2 cm, Art Gallery of
New South Wales, purchased with funds provided by the Contemporary Art Purchase Grant from the Visual Arts
Board of the Australia Council 1975 © Helen Brack

Closing soon
12 Jun 2022
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www.cairnsartgallery.com.au
Cairns.Art.Gallery

ARCHIE 100

A
CENTURY
OF THE
ARCHIBALD
PRIZE
An Art Gallery of
New South Wales
touring exhibition

Support partner

This project has been assisted by the
Australian Government’s Visions of
Australia program.
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25 JUN –
2 OCT 2022

FACELESS
TRANSFORMING
IDENTITY

BLAK/BLACK ARTISTS FROM
NORTH AUSTRALIA, AFRICA AND
THE AFRICAN DIASPORA
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25 JUN 2 OCT 2022

FACELESS
TRANSFORMING
IDENTITY

BLAK/BLACK ARTISTS FROM
NORTH AUSTRALIA, AFRICA AND
THE AFRICAN DIASPORA

Aboriginal and Torres Strait Islander artists:
Vernon Ah Kee, Kim Ah Sam, Tony Albert,
Simone Arnol, Destiny Deacon, Janet
Fieldhouse, Fiona Foley, Naomi Hobson,
Glen Mackie, Shirley Macnamara,
Yessie Mosby, BJ Murphy, Brian Robinson,
Obery Sambo, Alick Tipoti, and Dr Christian
Thompson AO
African and the African Diaspora artists:
Leonce Raphael Agbodjelou, Edson
Chagas, Kiluanji Kia Henda, Cyrus Kabiru,
Namsa Leuba, Gerald Machona, Sethembile
Msezane, Lakin Ogunbanwo, Nyaba Leon
Ouedraogo and Xaviera Simmons
FACELESS: Transforming Identity is an exhibition
that challenges established notions of identity and
explores ways in which interpretations of identity
can be manipulated or redefined by blak/black
artists through a revisioning of the face using
devices such as embellishment, erasure, and
disguise.
Working closely with thirteen North Australian
Aboriginal and Torres Strait Islander artists and

IMAGE P 5/6
Gerald Machona
Born Zimbabwe, 1986
Ita Kuti Kunaye II (Make It Rain II) 2010
from the Vabvakure (People from Far Away) series
digital print
76.5 x 104.5 cm (image and sheet)
Courtesy of the artist and Goodman Gallery, Cape Town/
Johannesburg, South Africa
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ten African and African Diaspora artists, Cairns Art
Gallery has curated this ground-breaking exhibition
which brings together newly commissioned and
loaned works across a range of art forms and
media. For each artist, the physicality of the face,
as a marker of identity, is explored and redefined
within particular social, cultural, and political
frameworks and contexts, to offer new meanings
and interpretations.
To support the exhibition the Gallery has
commissioned two highly respected writers to
contribute essays that offer alternative readings for
the work of the artists included in the exhibition.
Dr Chelsea Watego, a professor of Indigenous
health at Queensland University of Technology,
has written an essay entitled More than the masks
we wear, which offers multiple interpretations of
issues that inform works by Aboriginal and Torres
Strait Islander artists included in the exhibition. In
her essay she writes,
I have always been interested in identity,
and the disjuncture between what my body
felt in its being, and how it has supposedly
become known within the health sciences and
humanities in which I labour.

IMAGE RIGHT
Obery Sambo
Meriam Mer People
Born Mer Island (Murray Island), Queensland, 1970
Arsir Kirim le (Medicine Man/ Headman) 2021
raffia, wicker cane, paint, twine
87 x 90 x 5 cm
Courtesy of the artist
Photo: Michael Marzik

IMAGE P 9/10
Sethembile Msezane
Born KwaZulu-Natal, South Africa, 1991
Untitled (Heritage Day) 2013
from the Public Holiday series
digital print
69 x 49 cm (image and sheet)
Courtesy of the artist
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BLAK/BLACK ARTISTS FROM
NORTH AUSTRALIA, AFRICA AND
THE AFRICAN DIASPORA

…It would take me some time to come to
understand the dispossessing function of
identity in the colony, of never being enough,
as either Black or Indigenous. But this is why
I have been interested in the intellectual and
political work of our artists who have the
freedom to theorise about our world, how we
came to be and know, without being bound by
the disciplinary parameters so many of us have
been trained in. And so, it’s the artists we turn
to, to give expression to what we know about
who we are as a people, not as a past people,
or a lost culture, or as less than human, but as
a people, fully human, here and now.

Renée Mussai is the Senior Curator / Head of
Collections & Curatorial Autograph, London (UK),
Associate Lecturer, Universtiy of the Arts London
(UK) and Research Associate, VIAD, University of
Johannesburg (SA). Her essay explores complex
readings of history and the relation of politics to
identity and blackness, in order to ‘navigate the
multiple frontlines of colour, both on the African
continent and in its diaspora’.
In an excerpt from Renée Mussai’s essay entitled
Afro-Camouflage: [Seeing With] Eyes Wide
Open (working title) she raises questions about
facelessness as an expression of identity, or lack
of it,
Is being faceless akin to being without
identity? …the artists from Africa and the
African diaspora featured in Faceless –
Transforming Identity adopt myriad creative
methodologies to convey contemporary
conditions of existence, cultivating artistic

practices that speak from a multiplicity of
positions and cultural spaces …Through
imaginative modes of assemblage,
performance and masquerade, they
deconstruct, disrupt, dislocate – and
reposition – conceptually, intellectually,
aesthetically – collectively and individually.
…Explicit or implicit, facelessness is invoked in
each of these ten artists’ positions in surprising,
and disparate ways, evoking an assemblage of
‘representational potentialities’, to borrow the
words of Hortense Spillers. i Concealing and
revealing, appealing and repealing, displacing
and replacing, refuting and disputing, they
use strategies of masquerade and disguise as
both protective and retractive forces.
Both writers acknowledge that the artists
represented in the exhibition individually delve
into shared experiences, issues, and narratives
of the black/blak experience, and that the works
that they have created are deeply personal and
informed by memories and lived experiences
that demonstrate, in the words of Dr Chelsea
Watego, ‘to be faceless is not by any means to be
powerless.’
i Hortense Spillers, ‘Mama’s Baby, Papa’s Maybe: An American Grammar Book’
(1987), in Hortense Spillers, Black, White and In Colour: Essays on American
Literature and Culture (Chicago, IL: University of Chicago Press, 2003)
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7 JULY 2022
EXHIBITION OPENING EVENT
WITH FRANCHESCA CUBILLO,
EXECUTIVE DIRECTOR, ABORIGINAL AND
TORRES STRAIT ISLANDER ARTS,
AUSTRALIA COUNCIL
Thursday 7 July
6.00-8.00pm
RSVP via the Gallery website

8 JULY 2022
ARTIST TALKS
ARTISTS INCLUDE:
SIMONE ARNOL, SHIRLEY MCNAMARA,
DYLAN MOONEY, BRIAN ROBINSON
Friday 8 July
11.30am-12.30pm
RSVP via the Gallery website

IMAGE RIGHT
Kim Ah Sam
Born Brisbane, Queensland, 1967
Portrait of Kim Ah Sam 2022
digital print
80.5 x 120.5 cm
Photographer: Rhett Hammerton
Courtesy of the artist
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8 JULY 2022
‘BLACKFULLA BOOK TOUR’
WRITER’S TALK
WITH CHELSEA WATEGO,
PROFESSOR OF INDIGENOUS HEALTH
QUEENSLAND UNIVERSITY OF
TECHNOLOGY (QUT)
Friday 8 July
1.30-2.30pm
RSVP via the Gallery website

‘BLACKFULLA BOOK TOUR’
CHELSEA WATEGO WORKSHOP
WITH CHELSEA WATEGO,
PROFESSOR OF INDIGENOUS HEALTH
QUEENSLAND UNIVERSITY OF
TECHNOLOGY (QUT)
Friday 8 July
3.00-4.00pm
RSVP via the Gallery website
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25 JUN
-21 AUG 2022

DYLAN
MOONEY
A STORY OF MY
PEOPLE
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25 JUN
-21 AUG 2022

DYLAN
MOONEY
A STORY OF MY
PEOPLE

Dylan Mooney‘s multi-media works are a personal
and moving tribute to the heroism of Australian
Indigenous and South Sea Islander peoples whose
lives, cultures and identity were stripped from them
or inexorably changed as a result of colonisation.
Born in 1995, Mooney is a Yuwi man from Mackay,
Queensland with cultural connections to Darnley
Island in the Torres Strait, and the South Sea
Islands.
A Story of My People comprises several new
works commissioned by the Cairns Art Gallery,
including a large wall installation of portraits of
Aboriginal people who were forcibly moved off
their country in the Mackay region. While the
portraits are based on archival images, they
are presented with a reverence and awe that
pays homage to these survivors of a displaced
generation.
A second work, My Ailan Home, references
the lives of the artist’s grandmother and great
grandmother who lived in the Solomon Islands.
Like so many they were kidnapped (‘black birded’)
in the 1860s and taken to Queensland to work on
sugar and cotton plantations. Few were ever able
to return to their island homes.

A third commissioned work, Still Here & Thriving,
comprises backlit digital images overlaid with
sharply articulated and brightly coloured words
that engage the audience in a dialogue about
‘how we are viewed’ and ‘are we more than our
history?’ Together these works seem to burn with
intensity as the artist questions ‘the resilience,
innovation and empowerment required of our
people to not only survive but to thrive in so-called
Australia’.

8 JULY 2022
ARTIST TALKS / FACELESS
DYLAN MOONEY
+ SIMONE ARNOL, SHIRLEY MCNAMARA,
BRIAN ROBINSON
Friday 8 July
11.30am-12.30pm
RSVP via the Gallery website

IMAGE P 13/14
Dylan Mooney
Untitled 2021
charcoal and pencil on paper
130 x 450 cm
Courtesy of the artist and N.Smith Gallery, Sydney

IMAGE LEFT
Dylan Mooney
Still Here & Thriving 2022
digital print
118.9 x 84.1 cm
Courtesy of the artist and N.Smith Gallery, Sydney
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27 AUG
-6 NOV 2022

23RD BIENNALE OF SYDNEY RĪVUS

ABEL
RODRIGUEZ
IMAGES FROM THE
FLOODED RAINFOREST
Images from the Flooded Rainforest is an exhibition
by Abel Rodríguez (Mogaje Guihu), an Elder from the
Colombian Amazon jungle, who, late in life, learned
to draw to record ancestral knowledge entrusted to
him by his community.
This exhibition is the result of the Casiquiare |
Biennale of Sydney, a national collaboration project
with leading cultural institutions across Australia
to present new works at the Biennale and curated
exhibitions at institutions across Australia.  The
exhibition by Abel Rodríguez is the result of this new
collaboration.
Tilted rīvus, the 23rd Biennale of Sydney extends
international narratives about ways in which dynamic
wetlands, rivers, and other saltwater and freshwater
ecosystems operate as dynamic living systems
with varying degrees of political agency. Taking as
its premise that Indigenous knowledge systems
have long understood non-human entities as living
ancestral beings with a right to life that must be
protected, the question now is: what might they say?
Abel Rodríguez (Mogaje Guihu) was born in 1941 in
La Chorrera, Amazonas. He grew up in the Muinane
community near the headwaters of the Cahuinari

River in the Colombian Amazon, and his uncle
who was a sabedor (man of knowledge) taught
him the knowledge of plants. Rodríguez became el
nombrador de plantas (the namer of plants).
In the 1980s, Rodríguez became a guide for
scientific researchers studying the tropical forest. In
the following decade, the Colombian armed conflict
and the exploitation of natural resources displaced
Rodríguez and his family. They moved to Bogotá,
where he met Carlos Rodríguez from Tropenbos
International Colombia. This encounter led to Abel
Rodríguez translating his knowledge of plants into
drawings to preserve and share his stories.  
Rodríguez’s work is part of a cultural continuum
inseparable from his relations to ancestral Country
that exists out of and beyond the colonial time
frame. Through his deep cultural knowledge and
his extraordinary body of works, Rodríguez has
found a way to preserve his legacy by ‘drawing his
knowledge’. In so doing his works have become
an ancestral treasure, a gift from the jungle to this
globalised and homogenised world.

This exhibition is presented by the Biennale of Sydney and
Cairns Art Gallery, Cairns Australia, with generous support
from the Restart Investment to Sustain and Expand (RISE)
Fund – an Australian Government initiative.
19

IMAGE P 17/18
Abel Rodríguez (Mogaje Guihu),
Ciclo anual del bosque de la vega (detail) 2009-10
ink, graphite, watercolour on paper
50 x 70 cm
Courtesy Tropenbos International, Colombia

IMAGES ABOVE
Abel Rodríguez (Mogaje Guihu),
Dibujos botánicos c. 2009-16
ink, graphite, watercolour on paper
35 x 50 cm (each)
Courtesy Tropenbos International, Colombia
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3 SEPT 2022

PATRICIA
PICCININI
SKYWHALES: EVERY
HEART SINGS
A NATIONAL GALLERY OF AUSTRALIA
TOURING EVENT
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IMAGE P 21/22
Patricia Piccinini
Skywhalepapa, 2020
National Gallery of Australia, Kamberri/Canberra
commissioned with the assistance of The Balnaves Foundation
2019, purchased 2020 and Skywhale, 2013, gift of anonymous donor
2019 through the Australian Government’s Cultural Gifts Program,
©Patricia Piccinini
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IMAGE ABOVE
Patricia Piccinini,
Skywhalepapa 2020
National Gallery of Australia, Kamberri/Canberra,
commissioned with the assistance of
The Balnaves Foundation 2019 purchased 2020
© Patricia Piccinini

3 SEPT 2022

PATRICIA
PICCININI

SKYWHALES:
EVERY HEART SINGS
A NATIONAL GALLERY OF
AUSTRALIA TOURING EVENT

In September, Cairns audiences will experience
first-hand two giant hot air balloon sculptures by
internationally renowned artist, Patricia Piccinini,
that have thrilled audiences around the world.
The Gallery, in partnership with the National
Gallery of Australia, will become a tropical home
to Skywhale 2013 and Skywhalepapa 2020 as
the two fantastical creatures soar high in the skies
above Cairns.

3 SEPT 2022
BALLOON LAUNCH EVENT
Saturday 3 September
from 5.00am
Cairns Showgrounds
RSVP via the Gallery website

The National Gallery’s touring event Skywhales:
Every Hearts Sings celebrates the extraordinary
diversity of nature while raising complex questions
about evolution, transmutation, and gendered
parenting roles in our world today.
Patricia Piccinini is an Australian artist who lives
and works in Melbourne. She is internationally
recognised for her extraordinary imagination and
passion for creating research-driven artworks that
reside somewhere in the space between the real
and the hyperreal. Patricia has been a frequent
visitor to far north Queensland and the Cairns Art
Gallery and in 2019 her acclaimed solo exhibition
at the Gallery included new works created in
response to the ecology, flora, and fauna of far
north Queensland.

PRESENTED BY

NATIONAL TOUR PARTNER

NATIONAL TOUR SUPPORTER

SUPPORTED BY

rra,
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8 OCT
-11 DEC 2022

PATTERN
AND PRINT:
EASTON PEARSON
ARCHIVE
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8 OCT
-11 DEC 2022

PATTERN AND
PRINT:
EASTON PEARSON
ARCHIVE

From the moment Pamela Easton and Lydia
Pearson opened their small fashion boutique in
Brisbane in 1987, their edgy designs captured
the imagination of local audiences and clients
from around the world. By 2016, when the design
legends closed shop, the iconic brand had
become synonymous with style, flare and daring.
In 2017, an extraordinary archive of more than
3300 garments and 5000 objects were acquired
by the Museum of Brisbane. The Easton Pearson
Archive gift to the Museum of Brisbane was
made possible with the generous support of Dr
Paul Eliadis, a Brisbane-based philanthropist and
patron of contemporary art and design.
In consultation with Pamela Easton and Lydia
Pearson, a stunning collection of garments has
been selected from the Archive for this exhibition
that is now touring Australia. Each garment in the

exhibition showcases the daring designs, technical
innovations, bespoke fabric, bold prints and
embellishment choices of the fashion house over
its remarkable 28-year history.
Much of Pamela and Lydia’s success lies in their
ability to create designs that celebrated innovation
while retaining a unique Australianness. It was
this particular quality that captivated international
buyers.
The exhibition includes a video that gives a special
insight into the creative processes of Pamela
and Lydia, and a number of sketch books,
fabric samples and other archival materials that
reveal the stories behind these iconic Australian
designers and their Brisbane-based fashion label
empire.

IMAGE P 25/26
The Designers’ Guide: Easton Pearson Archive (detail) 2018
Photo: Carl Warner
Illustration: Stephen Mok
Donated by Dr Paul Eliadis through the Australian Government’s Cultural
Gifts Program 2017
Easton Pearson Archive, Museum of Brisbane Collection
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IMAGE RIGHT
Easton Pearson
Runway coat, Spring Summer 2013, Satin organza
Opea bodice, Spring Summer 2013, Satin organza
Stranded pant, Spring Summer 2013, Silk wool
Photo: Carl Warner
Donated by Dr Paul Eliadis through the Australian
Government’s Cultural Gifts Program 2017
Easton Pearson Archive, Museum of Brisbane Collection
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15 OCT
-11 DEC 2022

SIXTY

THE JOURNAL OF
AUSTRALIAN CERAMICS
60TH ANNIVERSARY
1962–2022
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15 OCT
-11 DEC 2022

SIXTY

THE JOURNAL OF
AUSTRALIAN CERAMICS
60TH ANNIVERSARY 1962–2022

SIXTY is an Australian Design Centre ADC on Tour
exhibition project that is presented in partnership
with The Australian Ceramics Association. The
exhibition brings together works by twentytwo Australian ceramic artists to celebrate the
significant anniversary in the history of the Journal
of Australian Ceramics (JAC).
SIXTY is an exciting opportunity to experience
an exhibition of works by some of Australia’s
finest and most awarded ceramic artists who
have played a major role in shaping the history
and future directions of ceramic arts practice in
Australia.

Exhibiting Artists:
Glenn Barkley | Alison Milyika Carroll |
Kirsten Coelho | Greg Daly | Pippin Drysdale |
Dan Elborne | Penny Evans | Honor Freeman
Susan Frost | Shannon Garson | Patsy Hely |
Jeffery Mincham | Damon Moon | David Ray | Ben
Richardson | Tania Rollond | Owen Rye | Jane
Sawyer | Yul Scarf | Vipoo Srivilasa | Kenji Uranishi
| Gerry Wedd

For sixty years, the JAC has documented the
achievements of many artists, writers and
practitioners, while educating readers on the
positioning of ceramics within the context of
Australian art. Contributors have predominantly
been artists who variously have taken on roles as
collaborator, contributor, curator, educator, mentor,
pioneer, scientist, and speaker, in order to present
a balanced viewpoint while passing on skills and
knowledge to future generations of ceramicists.

IMAGE P 29/30
Pippin Drysdale
Granite Warriors Winborn Rocks Central Desert 2021
porcelain incised with coloured glazes
Photo: Robert Frith

IMAGE LEFT
Jeffery Mincham
Gales of the Equinox 2021
multi-glazed, mid-fired
Photo: Grant Hancock
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SEGAR
PASSI

MERIBA GED A GUR
(OUR LAND AND SEA)
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8 OCT
-11 DEC 2022

SEGAR
PASSI

MERIBA GED A GUR
(OUR LAND AND SEA)

Segar Passi is renowned for his meticulously
detailed paintings and watercolours of life and
culture on his island home of Mer (also known as
Murray Island) in the Torres Strait. Passi was born
in 1942 and is a self-taught artist who, at a very
early age, demonstrated an extraordinary ability
to paint the weather systems, cultural knowledge,
mythology, Indigenous astrology and weather
systems, marine and bird life, nature, and day-today life on the islands in the Torres Strait regions.
For Torres Strait Islanders and especially the
people of Mer, the Gallery’s exhibition has a
particular importance as it marks two significant
anniversaries – the artist’s 80th birthday, and the
30th anniversary of the High Court’s landmark
Mabo determination that paved the way for the
recognition and protection of native title across
Australia.
The Gallery Collection has an extensive holding
of work by Segar Passi, including many works
commissioned by the Gallery since 2014. These

IMAGE P 33/34
Segar Passi
Meriam Mir, Dauareb
Born Dauar, Torres Strait, Queensland 1942
Mam Edge 2012
synthetic polymer paint on canvas
76 x 100 cm
Purchased by Cairns Regional Gallery, 2012
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and other works on loan from private collectors
and major public galleries, including Queensland
Art Gallery|Gallery of Modern Art (QAGOMA),
Gab Titui Cultural Centre, the State Library of
Queensland and the National Gallery of Victoria,
will feature in the exhibition.
We are especially pleased that a small selection
of works from the Margaret Lawrie Archive in
the John Oxley Library at the State Library of
Queensland, are also included in the exhibition.
These works were created in the 1960s when
Margaret Lawrie, a visiting teacher, met Passi
and was instantly captivated by the young artist’s
knowledge, passion, and ability to make art that
was deeply imbued with his cultural connection to
the islands of Mer, Dauar, and Waier.
To support the exhibition and pay tribute to a
truly remarkable artists of our time, the Gallery
is producing a new publication on the works of
Segar Passi with an essay by Diane Moon, a
curator of Australian art at QAGOMA.

IMAGE RIGHT
Segar Passi
Meriam Mir, Dauareb
Born Dauar, Torres Strait, Queensland 1942
A young Murray Island man in a mask 1990
synthetic polymer paint on canvas
38.5 x 49.5 cm
Gift of David Everist, 2019
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foundation
To celebrate the amazing Archie 100 exhibition, the
Gallery Foundation is hosting an exclusive evening of
art, food and entertainment with visiting guest artist,
Wendy Sharpe.
The evening begins with a welcome drink on the
Gallery balcony overlooking the Cairns Court House
followed by a private viewing of the Archie 100
exhibition, with local actors stationed throughout the
exhibition and assuming the characters of famous
people portrayed in winning Archibald portraits over
the past one hundred years.
The evening will culminate with a dinner on the
deck of Perrotta’s at the Gallery and offers guests
a unique opportunity to meet Wendy Sharpe who
is one of Australia’s most acclaimed artists. Wendy
lives and work in Paris and has been awarded many
prestigious art awards including the Sulman Prize
(she has also been a finalist 12 times), the Portia
Geach Memorial Award (twice) and the Archibald
Prize for Portraiture in 1996 for her exuberant
painting titled Self-portrait as Diana of Erskineville
which is on display in the Archie 100 exhibition.
Funds raised by the Foundation will support the
purchase of a number of works by Indigenous
artists featured in the Gallery’s upcoming exhibition,
FACELESS: Transforming Identity. FACELESS is
a major exhibition that explores notions of identity
through contemporary works by blak/black artists
from North Australia, Africa, and the African
Diaspora.

I would like to express my sincere appreciation of
Alan Ren and Connie Kang of Volvo Cars Cairns
for sponsoring this Foundation special event and
donors, BDO (North Queensland), and Ports North
who have already given generous support to our
fundraising appeal. And to all our new and renewing
Foundation Members, thank you for your support
and I look forward to sharing highlights from our
fundraising evening with you in the next Gallery
Magazine!
Lea Ovaska
Chair, Cairns Art Gallery Foundation

3 JUNE 2022
ARTIST DINNER

WITH WENDY SHARPE,
ARCHIBALD PRIZE WINNING ARTIST
Friday 3 June 2022
5.30pm
Bookings via the Gallery website

LEFT
Wendy Sharpe
Self-portrait as Diana of Erskineville 1996
oil on canvas
210 x 172 cm
Mr N and Mrs A Pezikian Collection, Sydney
© Wendy Sharpe
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specials
JUN-NOV
Member’s Shopping Weekend
Double your discount during our Member’s Shopping 		
Weekend
Present your membership card to receive a 20% discount
on shop purchases
11, 12 June
Give the Gift of Creativity
Members have the opportunity to purchase a special gift of art 			
which includes a Botanical Painting and Drawing workshop class pass,
presented with a beautiful Julie McEnerny 100% linen tea-towel
at the discounted member’s price of $150
for upcoming class dates, see pages 41-42
Priority booking for artist talks
Members, use your membership number to pre-book artist talks
and events at discounted prices

40

ADULT
ART
CLASSES
6-27 Jun 2022

6-7 Aug 2022

BOTANICAL DRAWING & PAINTING
WITH JULIE MCENERNY, ARTIST

DRAWING & PAINTING MASTERCLASS
WITH PETER MARSACK ARTIST

Concentrating on a different plant specimen each week,
artist Julie McEnerny will guide the group in developing
botanical drawing and painting skills to create accurate
artistic representations of plants using professional grade
watercolour pencils. Suitable for beginners.
RSVP Via the Gallery website

This master class is an exclusive opportunity to be tutored
by artist and biologist Peter Marsack who has worked for the
past 25 years as a freelance natural history and art illustrator.

Mondays, 5.30 – 7.30pm
6, 13, 20, 27 June 2022
$130 ($150 non-members)

4-25 Jul 2022
STILL LIFE WITH PASTELS
WITH SUE SCHREIBER, ARTIST
Mondays, 5.30 – 7.30pm
4, 11, 18, 25 July
$120 ($140 non-members)

In this 4-week course learn the skills and techniques that
make a still life drawing pop as both a realistic representation
of the subject and a pleasing and dynamic composition,
making the most of line, shape and tone using pastels on
paper.
RSVP Via the Gallery website

Saturday 6 August & Sunday 7 August
9.30am – 4.00pm (2 day class)
$350 ($450 non-members)

Drawing and painting is an essential part of the way Peter
connects with and appreciates the natural environment. It
demands that you look with purpose, with an immediacy
of attention that may be missing in photography. Illustration
rewards him in the way that it concentrates his mind, grows
skills, and builds deep memories and he looks forward to
passing this passion on to his students.
All levels of experience are welcome, however it may be
useful to have some familiarity with watercolour and/or
gouache painting.
Outcomes:
• Understanding the structure of a bird.
• How to choose paper/boards, paints, and brushes.
• Approaches to field sketching and the use of references
• How to build the foundation and add detail for an
accurate illustration.
• How to place the right bird in its correct habitat.
• How to use blocking in and detailing techniques with
water colour paint or gouache
• Participants can expect to create a painting of a familiar
native bird, realistic in structure, pattern, and colour,
placed in their habitat.
RSVP Via the Gallery website
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1-22 Aug 2022

10-31 Oct 2022

BOTANICAL DRAWING & PAINTING
WITH JULIE MCENERNY, ARTIST

BOTANICAL DRAWING & PAINTING
WITH JULIE MCENERNY, ARTIST

Concentrating on a different plant specimen each week,
artist Julie McEnerny will guide the group in developing
botanical drawing and painting skills to create accurate
artistic representations of plants using professional grade
watercolour pencils. Suitable for beginners.
RSVP Via the Gallery website

Concentrating on a different plant specimen each week,
artist Julie McEnerny will guide the group in developing
botanical drawing and painting skills to create accurate
artistic representations of plants using professional grade
watercolour pencils. Suitable for beginners.
RSVP Via the Gallery website

Mondays, 5.30 – 7.30pm
1, 8, 15, 22 August 2022
$130 ($150 non-members)

31 Aug-28 Sept 2022

Mondays, 5.30 – 7.30pm
10, 17, 24, 31 October 2022
$130 ($150 non-members)

7-28 Nov 2022

STILL LIFE WITH PASTELS
WITH SUE SCHREIBER, ARTIST

BOTANICAL DRAWING & PAINTING
WITH JULIE MCENERNY, ARTIST

Wednesday, 5.30 – 7.30pm
31 August, 7, 14, 21, 28 Sept
$120 ($140 non-members)

Mondays, 5.30 – 7.30pm
7, 14, 21, 28 November 2022
$130 ($150 non-members)

In this 4-week course learn the skills and techniques that
make a still life drawing pop as both a realistic representation
of the subject and a pleasing and dynamic composition,
making the most of line, shape and tone using pastels on
paper.
RSVP Via the Gallery website

Concentrating on a different plant specimen each week,
artist Julie McEnerny will guide the group in developing
botanical drawing and painting skills to create accurate
artistic representations of plants using professional grade
watercolour pencils. Suitable for beginners.
RSVP Via the Gallery website
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SPECIAL
GALLERY
EVENT
ABOUT CHELSEA WATEGO

Chelsea Watego is a Munanjahli and South Sea Islander
woman born and raised on Yuggera country. First trained
as an Aboriginal health worker, she is an Indigenist health
humanities scholar, prolific writer and public intellectual.
When not referred to as ‘Vern and Elaine’s baby’, she is also
Kihi, Maya, Eliakim, Vernon and George’s mum. In 2022,
Chelsea’s ground-breaking work, Another Day in the Colony
was long-listed for the Stella Prize.

8 Jul 2022
‘BLACKFULLA BOOK TOUR’
WRITER’S TALK
WITH CHELSEA WATEGO
PROFESSOR OF INDIGENOUS HEALTH
QUEENSLAND UNIVERSITY OF
TECHNOLOGY (QUT)
Friday 8 July 2022
1.30 - 2.30pm
Free event | limited bookings available

In this collection of deeply insightful and powerful essays,
Chelsea Watego examines the ongoing and daily racism
faced by First Nations peoples in so-called Australia. Rather
than offer yet another account of ‘the Aboriginal problem’,
she theorises a strategy for living in a society that has only
ever imagined Indigenous peoples as destined to die out.
Drawing on her own experiences and observations of the
operations of the colony, she exposes the lies that settlers
tell about Indigenous people. In refusing such stories,
Chelsea narrates her own: fierce, personal, sometimes funny,
sometimes anguished. She speaks not of fighting back but
of standing her ground against colonialism in academia,
in court and in the media. It’s a stance that takes its toll on
relationships, career prospects and even the body.
Yet when told to have hope, Watego’s response rings clear:
Fuck hope. Be sovereign.
RSVP Via the Gallery website
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8 Jul 2022
‘BLACKFULLA BOOK TOUR’
CHELSEA WATEGO WORKSHOP
Friday 8 July 2022
3.00 - 4.00pm
Free event | limited bookings available

Join Chelsea Watego for a 1 hour workshop on critical
thinking around race and racism. In the workshop, Chelsea
will share the stories of Aboriginal and Torres Strait Islander
public figures who have demonstrated leadership in the face
of adversity and will reference writings, song lyrics, art works
and speeches; encouraging participants to engage in how
stories are told and perceived and, through the understanding
of this, how they might share their own stories.
RSVP Via the Gallery website

GALLERY
ART
SCHOOL
19 Jul-23 Aug 2022
LEVEL 1 : ART SKILLS
4 - 7 YEARS
WITH KEELIE NICHOLLS, ARTIST

Tuesdays 3.45 – 4.45pm
$80 ($95 non-members)
6 week term
19, 26 July, 2, 9 , 16, 23 August 2022
A wonderful introduction to art skills designed for children in
early primary school. Creating art has been proven to assist in
creative and critical thinking in core subjects such as maths,
science, and language. The exhibitions on display are used to
inspire the development of creative skills and give children a
sense of achievement and pride in their creations.

18 Jul-22 Aug 2022
LEVEL 1-2 BRIDGING CLASS:
DRAWING & PAINTING
6 - 9 YEARS
WITH KEELIE NICHOLLS, ARTIST

Mondays, 3.30 – 5.00pm
$105 ($125 non-members)
6 week term
Term 3: 18, 25 July, 1, 8, 15, 22 August 2022
Level 1 Bridging Class is perfect for students wishing to
further their level 1 skills before moving up to Level 2. The
class is 30 minutes longer than Level 1 and focuses primarily
on the development of drawing and painting skills. This class
is open to students aged 6-9 years, however students aged
6 will need to have completed at least one term in Level 1
prior to enrolling in this class.

20 Jul-24 Aug 2022
LEVEL 2:
PAINTING AND MIXED MEDIA
8 - 11 YEARS
WITH AMBER GROSSMANN, ARTIST

Wednesdays, 3.30 – 5.00pm
$105 ($125 non-members)
6 week term
Term 3: 20, 27 July, 3, 10, 17, 24 August 2022
Students will concentrate on incorporating mixed media
into their acrylic paintings and will work through creating an
artwork from developing a concept through to completion of
a frame-able artwork.

21Jul-25 Aug 2022
LEVEL 3:
WATERCOLOUR PAINTING
11 - 14 YEARS
WITH JIM REA, TEACHER

Thursdays, 3.30 – 5.00pm
$105 ($125 non-members)
6 week term
Term 3: 21, 28 July, 4, 11, 18, 25 August 2022
Students will learn the basic rules and work towards
mastering the techniques and materials of watercolour
painting, while developing an appreciation of this challenging
medium. An emphasis will be placed on landscapes and
incorporating bodies of water during this term.
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DIARY
DATES

JUL
4

ADULT ART CLASS
Still Life with Pastels
with Sue Schreiber, artist
p. 41

7

EXHIBITION EVENT/CIAF PROGRAM
FACELESS
Transforming Identity
Blak/Black artists from North Australia,
Africa and the African Diaspora
p. 5-|12

8

FACELESS ARTIST TALKS
with Simone Arnol, Shirley McNamara,
Dylan Mooney, Brian Robinson
p. 11

JUN

MARA,
ON

3

ARTIST DINNER
With Wendy Sharpe
p. 37-38

6

ADULT ART CLASS
Botanical Drawing & Painting
with Julie McEnerny, artist
p. 41

EXHIBITION EVENT/CIAF PROGRAM
‘BLACKFULLA BOOK TOUR’
Writer’s Talk
with Chelsea Watego
p. 43

11-12 MEMBER’S SHOPPING WEEKEND
Receive a 20% discount on
shop purchases
p. 40
12

FINAL DAY
Archie 100
A Century of the Archibald Prize
p. 3-4

25

EXHIBITION OPENS
FACELESS
Transforming Identity
Blak/Black artists from North Australia,
Africa and the African Diaspora
p. 5-12
EXHIBITION OPENS
Dylan Mooney
A Story of My People
p. 13-16

45

EXHIBITION EVENT/CIAF PROGRAM
‘BLACKFULLA BOOK TOUR’
Critical Thinking Workshop
with Chelsea Watego
p. 43
18

LEVEL 1-2 BRIDGING CLASS
Art class for ages 6-9 years
with Keelie Nicholls, artist
p. 44

19

LEVEL 1 ART SCHOOL
Art class for ages 4-7 years
with Keelie Nicholls, artist
p. 44

20

LEVEL 2 ART SCHOOL
Art class for ages 8-11 years
with Amber Grossmann, artist
p. 44

21

LEVEL 3 ART SCHOOL
Art class for ages 11-14 years
with Jim Rea, teacher
p. 44

AUG
1

ADULT ART CLASS
Botanical Drawing & Painting
with Julie McEnerny, artist
p. 42

6-7

ADULT ART MASTERCLASS
Drawing and Painting Birds
with Peter Marsack, artist
p. 41

21

FINAL DAY
Dylan Mooney
A Story of My People
pp. 13-16

27

EXHIBITION OPENS
23rd Biennale of Sydney Rīvus
Abel Rodríguez
Images from the Flooded Rainforest
p. 17-20

31

ADULT ART CLASS
Still Life with Pastels
with Sue Schreiber, artist
p. 42

3

OCT
8

EXHIBITION OPENS
Pattern and Print
Easton Pearson Archive
p. 25-28
EXHIBITION OPENS
Segar Passi
Meriba Ged A Gur
(Our Land and Sea)
p. 33-36

10

ADULT ART CLASS
Botanical Drawing & Painting
with Julie McEnerny, artist
p. 42

15

EXHIBITION OPENS
SIXTY
The Journal of Australian Ceramics
60th Anniversary 1962-2022
p. 29-32

NOV

SEP

6

EXHIBITION EVENT
Patricia Piccinini
Skywhales: Every Hearts Sings
p. 21-24

FINAL DAY
23rd Biennale of Sydney Rīvus
Abel Rodríguez
Images from the Flooded Rainforest
p. 17-20

7

ADULT ART CLASS
Botanical Drawing & Painting
with Julie McEnerny, artist
p. 42
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gallery
shop

REPRODUCTION
PRINTS
AVAILABLE NOW
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48

gallery
shop
OPEN
7 DAYS

49

We acknowledge the Gimuy Walubara Yidinji and Yirrganydji as the
Traditional Owners of the area today known as Cairns

visit
us

CAIRNS
ART
GALLERY

Cnr Abbott & Shields St, Cairns
M to F: 9am – 5pm
Sat: 10am – 5pm
Sun: 10am – 2pm
Closed on Public Holidays
07 4046 4800
shop@cairnsartgallery.com.au
www.cairnsartgallery.com.au
Cairns.Art.Gallery
@cairnsartgallery
@cairnsgallery
CairnsArtGallery

GALLERY SPONSORS

VIP PROGRAM PARTNER

MEMBERSHIP PROGRAM PARTNER

The Cairns Art Gallery is a proud supporter of the Indigenous Art Code
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CAIRNS
ART
GALLERY

