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1 Shoeform (Sprout)   2019
fibreglass, auto paint
Shoeform is a group of new works made for this exhibition that are intended to represent 
fertility and sexuality that don’t fall into the traditional clichés and associations that belittle 
the mother or reduce sensuality to obscenity. In much of the work the artist is looking for 
different ways to celebrate life and a different kind of beauty. 

2 Cleaner   2019
silicone, fibreglass, hair, auto paint
Ocean-borne plastics are a massive problem for all sea life. Sea turtles often mistake 
plastic bags for jellyfish, and the animals are severely impacted by eating all the rubbish. 
Cleaner equips a turtle with a mechanical shell that features two vacuum intakes to suck up 
plastic waste before it reaches the animal’s mouth.

3 Shoeform (Bloom)   2019
fibreglass, auto paint
Shoeform is a group of new works made for this exhibition that are intended to represent 
fertility and sexuality that don’t fall into the traditional clichés and associations that belittle 
the mother or reduce sensuality to obscenity. In much of the work the artist is looking for 
different ways to celebrate life and a different kind of beauty. 

4 Defender   2019
silicone, fibreglass, hair
The Bettong is a nocturnal rat-kangaroo that is especially vulnerable to habitat-loss and 
feral animal attacks from foxes and cats. Like most native species, this diminutive herbivore 
plays a vital role in the life cycles of the environments it occupies. For example, they reduce 
leaf-litter and thus fire load. They are important players of the process of seed dispersal, so 
when they are lost the impact reverberates beyond the sadness of the loss of the species 
itself. Defender re-engineers this gentle creature into a larger, armoured combatant, 
capable of fending off the feral animals that prey on it. But by losing the cute, cuddly and 
vulnerable parts of itself, has it also lost its charm?

5 Shadowbat   2019
silicone, fibreglass, hair
Shadowbat was made in response to an event in Cairns in January of huge numbers of 
spectacled flying foxes dying from heat stroke. The creature is genetically engineered to 
have an unwieldy skin umbrella to create it’s own shade.



8 Cyclepups: Crimson Wolf   2007
fibreglass, auto paint, leather, steel
These tadpole-like sculptures imagine a world where technology is so natural that we can 
imagine motorcycles having babies. While this sounds impossible, genetically modified 
crops are just as much of an industrial product as a motorcycle. Both are designed, 
produced and marketed, both carefully crafted to fulfill both needs and desires.

9 Cyclepups: Mistral   2005
fibreglass, auto paint, leather, steel

10 Radial   2005
fibreglass, automotive paint, stainless steel
Sculpted in the form of an alloy wheel, this work is portrayed as an icon of luxury, indicative 
of the automotive industry. Yet despite the fine craftsmanship of the alloy wheel, bulbous 
and tumour like polyps engulf the top of the tyre. The artist is asking the question, are these 
man made engineered tumors? Or were they a living organism that’s been taken over by 
consumerism

6 Shoeform (Ovaries)   2019
fibreglass, auto paint
Shoeform is a group of new works made for this exhibition that are intended to represent 
fertility and sexuality that don’t fall into the traditional clichés and associations that belittle 
the mother or reduce sensuality to obscenity. In much of the work the artist is looking for 
different ways to celebrate life and a different kind of beauty. 

7 No Fear of Depths   2019
silicone, fibreglass, hair
A new work created for this exhibition exploring the relationship between people and 
nature. The work shows a young girl resting in the arms of a marine mammal. Much as the 
girl is transitioning towards adulthood, the creature appears to be caught at an evolutionary 
point between the land and the sea. It is a gentle scene, and it reminds us that we are 
nurtured by the nature around us but we also must nurture nature for our own survival.



11 Plasmid Region  2003
DVD, 16:9 PAL, 5.1 Sound 20 minute loop
Plasmid Region joins together biological reproduction with mechanical production, The 
video shows a kind of production line that continuously pumps things out in a factory. Yet it 
also very fleshy and reminiscent human processes and ovulation.

12 The coalescence around a common goal   2016
silicone on linen

These three works are created to show the silicone ‘straight from the tin’. The raw product 
that each work is created from.  These silicones are expertly layered to create the skin 
textures and tones.

13 The porousness of buoyancy   2016
silicone on linen

14 A sudden drop in pressure   2016
silicone on linen

15 Vanitas   2013
silicone, fibreglass, hair
This work is based on the traditional vanitas which is a symbolic work of art showing the 
transience of life, the futility of pleasure, and the certainty of death, often by using the 
symbology of flowers.  This work shows testicular shapes and orifices and openings 
symobolising life, fertility and waste.



16 Arcadia   2005
digital C-type photograph
Arcadia positions creatures that the artist refers to as ‘bodyguards’ in a ferny forrest. These 
bodyguards are placed in these habitats as ‘helper species’.  In this forrest, they are 
protecting the Golden Helmeted Honeyeater.

17 Progenitor (for the Leadbeater’s Possum)   2005
silicone, polyurethane, leather, hair
Patricia’s works often offer an imagined solution to an ecological problem that often have a 
human origin.  Progenitor is a genetically engineered creature created with enormous teeth 
to chew hollows into trees to provide a habitat for the Leadbeater’s Possum, a critically 
endangered possum who has lost habitat due to land clearing. 

18 Unfurled   2017
silicone, fibreglass, hair, Masked Owl, found objects
Unfurled  imagines a relationship between people and nature of a shared outlook. 
A world where people are comfortable to see themselves as one animal amongst 
many. The girl is drawn from images of indigenous Amazonians. The work is a direct 
response to a conversation Patricia had with an Amazonian Elder in Brazil. His people 
live in a precarious balance between a threatened environment and an inconstant and 
paternalistic dominant culture. Like the owl, their land is under constant threat and 
they must fight and adapt to survive. In Unfurled, there are two figures with a shared 
viewpoint, both strong and vulnerable but not intimidated.

19 Hector (On carpet)  from the series Drawings  2006  
graphite on paper
Patricia’s 3D works start with a drawing from the world around her.  Hector is the artist’s 
son.  Laura (below) is the artist’s niece.  These drawings are then loaded into a computer 
to create a 3D drawing.  The works are then sculpted in plasticine and a mold is made 
from the sculpture.  The silicone is then layered to create the depth and look of skin.  These 
drawings can be seen in 3D in the work ‘Progenitor’.

20 Laura (with Sandwich)  
from the series Drawings  2006
graphite on paper

21 The Coup  2012
silicone, fibreglass, hair, clothing,  
taxidermied parrot
The Coup is a Chimera, half human, half orangutan.  In Greek mythology, a Chimera was a 
combination of lion, goat and a tail that ended in a snake’s head.  The Coup is a teenager 
and we can’t tell what his intentions are with the bird.  Does he hope to gently catch it? Or 
are his intentions more violent? Will he strike it?  The work hopes to ask questions about 
intentions and capturing a moment where we don’t know what will happen next.



22 Eulogy  2011
silicone, fibreglass, hair, clothing
This sculpture is a tribute to the blobfish, a miraculous aquatic creature that lives in the 
deep seas south of Australia. This fish was unknown to science until deep-sea fishing 
boats started pulling them up in the 1980s, victims of collateral damage resulting from 
crab trawling. In the short time since then they have been driven to the brink of extinction. 
Not deliberately, not because we wanted something from them, but basically by accident.
Eulogy is about empathy, which is a huge part of Patricia’s practice. I don’t think that you 
can understand the ethics of something without emotions. The empathetic nature of the 
work deliberately complicates the ideas. It is one thing to argue for or against something 
when it is just an intellectual issue.

23 The Osculating Curve  2016
silicone, fibreglass, hair
The Osculating Curve represents the artists interest in Surrealism, A long-haired, vaguely 
female figure leans in, riddled with strange growths (or alien offspring?).  It’s features are 
intended to confuse, much in the same way that Surrealist paintings confuse.

24 The Surrogate  2005
silicone, polyurethane, leather, plywood, hair 
Surrogate is from a series called Natures Little helpers. This creature was designed to 
assist, and help preserve endangered Australian animals. This one is for the Northern 
Hairy Nosed Wombat, an endangered species in Australia. There is actually only one 
colony of them left, being protected in Epping Forest National Park in central Queensland.
Along the back of the creature are pouches which nurture wombat embryos. Looking 
closely you can see that some of the wombats are newborns, while some are almost ready 
to leave their pouch.

QUICK FACTS

• The works are not painted, the silicone is layered to give depth and texture.
• The hair in the works is real.  Often donated, but also purchased.  Many of the works have hair from the artist’s family and friends.  Each hair is 
individually placed and a head of hair takes a month on average. (older works such as Eulogy and the Coup are synthetic hair)
• Patricia works with a team of people in her studio
• People are asked not to touch the works as the oils in our fingers oxidises over time and will destroy the work
• Value of the works are available on enquiry from the artists dealer.  They’re undisclosed.


