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Director’s
Foreword

When | began as Gallery Director in Cairns in
2011 my driving ambition was to transform the
Gallery into one of Australia’s leading regional
galleries, known for its exemplary programs and
collections.

It has been an absolute honour to have led
a talented team of staff and, to have worked
with supportive Board Directors. In addition, an
exceptionally creative and generous community
of artists, Foundation and Gallery members,
philanthropic supporters and partners all played
major roles in achieving this.

Promoting talented artists was especially
rewarding during my time at the Gallery, and
during the Gallery’s 30th birthday celebrations
in 2025 we were able to acknowledge the
contribution that artists have made in several
ways.

The development of the online Legacy Archive
over the past year gave us the opportunity to
showcase the artists and exhibitions that have

COVER

Gerwyn DAVIES

Bather 2024

National Photographic Portrait Prize 2025 Finalist
© Gerwyn Davies

established the Gallery’s national reputation
for excellence. Of note within the archive is
the showcase of First Nations exhibitions that
highlight the Gallery’s commitment to supporting
these artists and raising their profile.

As | say farewell and pursue my other interests, it
is a great pleasure to welcome Angela Goddard,
current Director of Griffith University Art Museum
in Brisbane who will take over as Director of
the Cairns Art Gallery Precinct in late January
2026 and establish a new strategic vision for its
development.

Finally, | would like to thank Gallery Chair Doug
McKinstry and Gallery Manager Kelly Jaunzems
who have shared my ambitions for the Gallery
and have provided me with incredible support
over the years. | have really enjoyed my time
at the Gallery, and | look forward to its exciting
future as the Cairns Art Gallery Precinct.

Andrea May Churcher
Director




Dr Christian THOMPSON AO

b. 1978, Gawler, South Australia

Double Happiness 2021

C-type print on Fuji Pearl Metallic paper, four panels, framed

Installation view (detail), House of Gold, 4A Centre for Contemporary Asian Art, 2024
255 x 255 cm

Courtesy Studio Dr Christian Thompson AO, Sarah Scout Presents, Melbourne,
Michael Reid Gallery, Sydney and Berlin

Photo: Kai Wasikowski
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6 DEC 2025 -
25 JAN 2026

CAIRNS ART GALLERY
Touring Program

NATIONAL PHOTOGRAPHIC
PORTRAIT PRIZE 2025
A NATIONAL PORTRAIT GALLERY EXHIBITION

Now in its 18th year, the National Photographic
Portrait  Prize  supports and  celebrates
photographic portraiture in Australia. Each year
the prize attracts thousands of entrants from
emerging and established artistic talent across the
country. In 2025, the judges selected 48 finalists
from a field of more than 1400 entries.

Naarm/Melbourne-based  visual artist and
documentary maker, Hoda Afshar’s Untitled #01
(from the series Code Black/Riot) 2024 won the
major award, with the judges describing her work
as ‘a portrait of immense power, which creates an
urgent conversation between viewer and subjects.
While seemingly incidental, the relationship
between the haphazard staging, blurred
background and focus points in the foreground
make for a bracing, brilliant photograph taken by
an artist who truly knows her craft.’

The First Time Finalist was awarded to Sherry
Quiambao, an Australian-Filipino multidisciplinary
artist based in Boorloo/Perth, Western Australia
for her portrait Mother dreams on a stone, 2024.
The judges commented on the work that, ‘Sherry
Quiambao’s portrait is a work that is playful
yet resilient. Full of unexpected surprises and
contrasts, the artist depicts her mother under a

NATIONAL

golden emergency blanket resting her head on
a stone. The artist uses a reduced colour palate
and friction between surfaces to create a portrait
that powerfully represents the ongoing trials,
emergencies and triages of motherhood. This is a
work that contrasts the legendary and the ordinary,
the mythic and the domestic and speaks to both
the necessity and impossible challenge of finding
comfort in hard places.’

Featuring famous faces and everyday Australians,
the prize celebrates the vitality and diversity of
photographic portraiture in Australia and invites
us into the intimate world of a subject/artist
relationship and provide a powerful visual record
of the year, reflecting a particular time in Australian
culture, both socially and artistically.

ARTIST TALK
with Gerwyn Davies, 2025 NPPP finalist

Saturday 6 December 2025 / 10.30 - 11.30am

Free, all welcome

Join photographic artist and costume maker Gerwyn Davies
for an insight into his arts practice and the influences that fuel
his whimsical portraits.
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Sherry QUIAMBAO

Mother dreams on a stone 2024

National Photographic Portrait Prize 2025 Finalist
© Sherry Quiambao

Hoda AFSHAR

Untitled #01 (from the series Code Black/Riof) 2024
National Photographic Portrait Prize 2025 Finalist

© Hoda Afshar
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CAIRNS ART GALLERY
Touring Program

QUEENSLANDTO AT
OUR STORIES TOLD THROUGH TEA TOWELS

A collection of tea towels from State Library of
Queensland is believed to be the only one of its kind
in the world. Queensland to a T presents snapshots
of history through the tea towels of the Sunshine
State and examines how we see these functional
souvenirs now, decades on from their tourist-
oriented beginnings and the qualities that made
them desirable mementoes during the second half
of the twentieth century.

The origin of the collection is fascinating in itself.
More than 1,500 souvenir textiles were acquired
from the late Glenn R Cooke, a social historian,
curator, and collector. He claimed,

“For me, collecting is about learning and
these tea towels help tell the social history of
the state and explain how Queenslanders saw
their local communities.”

Even after the invention of the dishwasher, tea
towels are an important household item. Invented
in the eighteenth century to dry dishes and cutlery
as well as to keep pots of tea warm and to clean up
after spills. Tea towels were usually made of hard-
wearing cotton, linen or a combination of both.
Although they were originally quite plain, with the
growth of screen-printed art many manufacturers
quickly discovered a market for colourful tea towels
illustrating scenes, stories, and communities.

STATE LIBRARY | |
QUEENSLAND

Many of the tea towels, which date back to the
1950s, were made of Irish linen by well-known
textile mills such as the family-owned Samuel
Lamont & Sons Ltd in Antrim, Northern Ireland. In
the 1960s and 70s Dennis Lamont travelled around
Queensland by rail to persuade local businesses to
buy their product as a promotional tool. When he
returned to Northern Ireland, Lamont’s designers
would create their interpretations of the Sunshine
State and ship them to Australia.

Exhibition curator, Jacinta Sutton, said:

“at a time when commercial airline travel
was taking off, these tea towels helped sell
a certain idea of Queensland attractions,
particularly the Great Barrier Reef and the
Gold Coast, to tourists. Some tea towels even
feature unique works by First Nations artists
from Queensland, such as Thancoupie’s
stunning Peetheree, the willy wagtail and the
beautiful crocodile design created by Cairns-
based artist Jenuarrie, both printed by Reef
Productions.”

Tea towels with a Far North Queensland focus were
bought as souvenirs to remember a special holiday,
particularly one visiting the ‘reef and rainforest’.
These were gifts after returning home or were kept
for nostalgic memories. They show quite a different
Queensland to the one we live in now!

Tea towel: Mackay

Unknown Creator

Glenn R.Cooke Souvenir Textiles Collection
78 x 52 cm

QﬂeeHSlarld item no: 330

John Oxley Library
Government State Library of Queensland Collection



31JAN -
6 APR 2026

PANORAMA
COLLECTION IN FOCUS

Artists of the Romantic era captured the majesty
of high mountains and stormy seas, and the
sense of awe that vast landscapes inspired. In
Europe during the first half of the nineteenth
century, Caspar David Friedrich and JMW Turner
expressed ‘The Sublime’ in their paintings, while
across the Atlantic, Thomas Cole depicted the
picturesque qualities of expansive American
landscapes. Such views of grandeur required a
new and ambitious mode of painting: a panoramic
scale. New technologies today easily capture
wide-angle views and video pans.

In his painting, The cutting, contemporary artist
Danie Mellor reinterprets a historic photograph to
unearth profound themes about the relationship
between First Nations People, Culture and
Country. Mellor’s research revealed that the
monumental stone captured in his image was
originally a male and female pair of stones known
as Mayula in the Djabugay language, but this
was partially destroyed in the construction of
the Kuranda railway. Rail tracks were cut and

CAIRNS ART GALLERY
Collection Program

laid alongside Mayula, then renamed Robb’s
Monument, after the contractor who built the
Kuranda Scenic Railway. Mellor said,

“I wanted to do a kind of historical work that
referenced progress and acknowledged the
consequence of that.”

A panoramic evocation of Mount Bartle Frere,
51 kilometres south of Cairns, is achieved by
Townsville-based artist, Dr Anneke Silver in her
work, Bartle Frere and friends (Air). Through the
convention of a grid that was historically used to
decentralise the picture surface, Silver’s closely
similar landscape views produce a uniform
block, and a clear grid remains between her
square canvases. This all-over expansiveness
echoes other artworks from the Romantic era
characterised by their grandeur and scale.
Romantic panoramas were intended to evoke
feelings of wonder before nature’s complexity.

Danie MELLOR

Mamu, Nganen and Jirrbal

b.1971, Mackay, Queensland

The cutting 2021

synthetic polymer paint on hardboard with gesso and iridescent wash
142 x 258.5 cm (irregular)

Cairns Art Gallery Collection. Donated through the Australian
Government’s Cultural Gifts Program by Danie Mellor, 2025



21 MAR -
14 JUN 2026

OF THIS EARTH

CAIRNS ART GALLERY
Touring Program

TRANSFORMING CULTURE AND COUNTRY
THROUGH FIRST NATIONS CERAMICS

‘Of This Earth celebrates remarkable ceramics
by contemporary First Nations artists from
across Australia. Reflecting cultural and artistic
expressions, these works are creative, bright
and fun while using exciting and innovative
techniques in engaging ways.’

Tina Baum and Grace Currey

Transforming Culture and Country through First
Nations ceramics, Of This Earth highlights cultural
continuity and contemporary artistic expression
through works of art drawn from the National
Collection. The exhibition features over thirty key
works of art by twenty-eight significant Aboriginal
and Torres Strait Islander artists; including
Thancoupie (Dhaynagwidh/Thaynakwith people),
Bily Bain (Dharug people), Nicole Foreshew
(Wiradjuri people) and Janet Fieldhouse (Kalaw
Lagaw Ya/Meriam Mir peoples). Showcasing the
diverse techniques, narratives, and innovations of
this constant and evolving medium, Of This Earth
celebrates the breadth of First Nations ceramic
practice across Australia.

PRESENTED BY
Sean MILLER
Gamilaroi Peoples

Archaeological evidence reveals the cultural practice
First Nations people had with clay centuries ago,
with this exhibition highlighting the contemporary
affinity artists have to this medium today. These
works continue to share stories about Culture,
Country, Community, Ceremony, Ancestors,
everyday life and imagination.

Curated by Tina Baum, Gulumirrgin (Larrakia)/Wardaman/
Karajarri peoples), Senior Curator, First Nations Art,
National Gallery of Australia and Grace Currey, (Barkindji/
Kunja peoples), Curatorial Assistant, First Nations Art,
National Gallery of Australia.

Of This Earth: Transforming Culture and Country through
First Nations Ceramics is a National Gallery Touring
Exhibition supported by The Australian Government
through Visions of Australia.

MNATIONAL TOUR SUPPORTER

.
L it
s ;4-'

How Waan turned Black 2023 %
National Gallery of Australia, Kamberri/ A Australian Government
Canberra, purchased 2025 © Sean Miller Vislons of Aistralia



29 NOV 2025 -
15 MAR 2026

CAIRNS ART GALLERY
Collection Program

HEATHER WUNJARRA

KOOWOOTHA
COLLECTION IN FOCUS

Heather Wunjarra Koowootha was born in Cairns
and grew up in Yarrabah. She draws inspiration
from traditional knowledge of plants and marine
life passed down to her from her mother (Yidinji,
Yarrabah) and father (Wik-Mungkan, Aurukun).

For First Nations people, ecological knowledge
and uses of plants and marine life vary between
groups depending on geographical location
and environment. A holistic understanding
of this knowledge views the natural world as
interconnected and sacred, encompassing
physical, emotional, spiritual, and intellectual
dimensions, transfers to each generation through
oral traditions and cultural practices.

Many plants and marine life are not only an
important food source, but highly valued for their
medicinal qualities and spiritual significance,
with some species considered highly sacred
particularly when incorporated into rituals and
ceremonies.

This exhibition brings together two series of
watercolour paintings by Koowootha that explore
the traditional knowledge systems and cultural
practices of the Yidinji and Wik Mungkan peoples.

Heather Wunjarra Koowootha is
DOUBLE R supported by the Double R Arts
aptsFounoenion  Foundation.

In 2019 Koowootha produced sixteen botanical
works for the 2021 Ritual exhibition that explored
the nutritional, material and magical properties of
local flora used for food, healing and the production
of hunting and gathering and ceremonial objects.
In particular, the illustrations carry important
knowledge associated with the medicinal and
ritual uses of plants in birth, women’s business,
marriage, death and other important cultural
ceremonies.

These works are now held in the Gallery’s
Permanent Collection, and in 2023 the Gallery,
supported by Double R Arts Foundation
commissioned Koowootha to produce a further
twelve works that expanded the series to
incorporate the local marine life used for food and
healing practices by the Yidinji and Wik Mungkan
peoples.

These exquisite drawings, each finished with
handwritten text describing the specific qualities
and uses of each species in Koowootha’s own
words, offer a unique and rare document of the
knowledge passed down through the generations.

Heather Wunjarra KOOWOOTHA

Wik Mungkan, Djabuguy/Yidinji

b.1966, Yarrabah, Queensland

Gar fish 2024

watercolour and pen on paper

76 x 56 cm

Purchased Cairns Art Gallery with the assistance of the Double
R Arts Foundation, 2025. Commissioned by Cairns Art Gallery
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14 JUN 2026

CAIRNS ART GALLERY
Touring Program

DR CHRISTIAN THOMPSON AO

HOUSE OF GOLD

Dr Christian Thompson AO is a Bidjara/Irish/
Chinese-Australian contemporary artist whose
work traverses and dissolves binary boundaries
through an artistic practice that spans
photography, performance, sculpture, film
and sound. The artist critically engages
with  concepts of race, sexuality, gender
and memory by inhabiting imagined personas,
captured in fantastical environments frequently
centered on native flora. In House of Gold,
Thompson shifts focus to explore his Chinese
heritage, dating back to the 1850s Gold Rush
migration boom.

Drawing inspiration from a line of poetry from
the Song Dynasty poetry XHBEEHEEE [sha
zhong zi ydu huang jin waj, or, a book in the
hand holds a house of gold, this exhibition was
first presented at 4A Centre for Contemporary
Asian Art in 2024 and celebrated the official

LEFT Dr Christian THOMPSON AO

b. 1978, Gawler, South Australia

House of Gold Chapter 10 (Chinese Museum) 2023
Moab Slickrock Metallic Pearl paper, wet mounted
on archival backing (unframed). Series of 12 prints.
Edition 1/1, 90 x 60 cm (print)

Courtesy Studio Dr Christian Thompson AO

P.20 Dr Christian THOMPSON AO

b. 1978, Gawler, South Australia

House of Gold Chapter 11 (Chinese Museum) 2023
Moab Slickrock Metallic Pearl paper, wet mounted
on archival backing (unframed). Series of 12 prints.
Edition 1/1, 90 x 60 cm (print)

Courtesy Studio Dr Christian Thompson AO

debut of Thompson’'s complete series ‘House
of Gold’. Photographed on location, these
works see the artist populating colonial historical
buildings, including the Parliament of Victoria,
the State Library of Victoria, the National Wool
Museum (the former Dennys Lascelles Ltd.
woolstore, built 1872), the Chinese Museum
(former Cohen Bros furniture warehouse, built
1890), and Golden Dragon Museum (located
on the historic site of Bridge St Chinatown,
Bendigo). Utilising the body as a symbol of
resistance, Thompson mines sites of colonial
history as an act of quiet rebellion to the
structural exclusion of authority within this
country and subverts the power dynamics such
institutions hold.

Supporting this emerging body of work are
selected inclusions from ‘New Gold Mountain’, a
series honouring the contributions of Thompson'’s



11 APR -
14 JUN 2026

DR CHRISTIAN THOMPSON AO
HOUSE OF GOLD

Chinese-Australian lineage, in particular his
grandmother Harriet and great uncles Frederick
and Charles. Speaking to the importance of cultural
connection, this series is a proud celebration
dedicated to the resilience and perseverance
his family experienced, from the Chinese
Immigration Act 1855 to the negative social
discrimination experienced daily.

House of Gold chronicles a personal history of
intersectional identity at generational scale. Dr
Christian Thompson AO gives us glimpses of
intimate moments shared between both his Bidjara
and Cantonese family — learnings of language,
food and self that make the artist whole.

Curated by Thea-Mai Baumann and Con Gerakaris with
curatorial support from Reina Takeuchi.

A 4A Centre for Contemporary Asian Art exhibition, in
partnership with Golden Dragon Museum Bendigo,
supported by The Robert H.N. Ho Family Foundation
Global and touring with Museums & Galleries of NSW. This
project has been assisted by the Australian Government’s
Visions of Australia program.

Centre for FHERE
Contem porary g&gg“ @ The Robert H. N. Ho Family Foundation Global
Asian Art MUSEUM
(7\3
Museums .\‘0".
& Ga"erles Australian Government ~ Q\UGP»
Of Nsw Visions of Australia

GOVERNMENT w
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Charles PAGE

b. 1946, Melbourne, Victoria

Portrait of Ray Crooke 2001

gelatin silver photograph on paper

34.4x51.2cm

Purchased Cairns Regional Gallery with funds from the
Centenary of Federation Arts Project Queensland Grant, 2001
Commissioned Cairns Regional Gallery

21 MAR -
14 JUN 2026

CAPTURED

CAIRNS ART GALLERY
Collection Program

PHOTOGRAPHY FROM THE COLLECTION

A focus of the Gallery’s Collection of photographs
are images capturing the people and places of
the region, offering a unique cultural and social
perspective on the way we experience individual
and collective identity.

The artists represented in Captured are from
different cultures and periods of time and, together
use the power of photography to tell compelling
narratives about belonging, place, social and
cultural life and history.

Charles Page is one of Queensland’s most
important documentary photographers. In 2000
he was commissioned by the Cairns Art Gallery to
produce a portfolio of photographs of people and
places of Far North Queensland. It is an intriguing
collection of photographs of the well-known and
not so well-known figures of the day.

Born and raised in Dimbulah, Wiliam Yang’s
photographs examine the influx of Chinese in the
north since the 1870s and document the significant
cultural, social and economic impact of Chinese
migration and settlement in the north.

Kerry Trapnell, a Cairns based photographer was
commissioned in 1995 by the Cape York Land
Council to take a series of portraits of senior Elders
on Country and in community, discussing business,
harvesting food and celebrating cultural rituals.
These images are historically significant as they
were used to promote the voices of Indigenous
peoples to support native title land claims following
the Mabo Case in 1992.

Simone Arnol is a Gunggandji woman whose
portraits of three men from Yarrabah - Arthur
Malcolm, Anglican bishop; David Mundraby, Elder
and keeper of the Law and Song; and Nathan
Schrieber, a traditional owner captures identity, not
as a fixed representation, but rather as a changing
representation that is shaped by context and
different histories.

In a series of photographic portraits, entitled
January First, Naomi Hobson (Southern Kaantju and
Umpila), documents a contemporary local custom
related to a new year and captures the essence of
renewal and reiterates local bonds and relationships
with special kin in Cape York Peninsula.

22
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21 MAR -
14 JUN 2026

RON MCBURNIE:

CAIRNS ART GALLERY
Collection Program

THE ARTIST STUDIO

COLLECTION IN FOCUS

Ron McBurnie’s Artist Studio series of twenty-six
etchings were made from 1993-2003. His first
studio etching with David Paulson, was the result of
their long association, however many of the artists
that he selected to work with throughout the project
came from recommendations from other artists and
his particular interest in their work.

Each etching is an important record of two artists
acting in blurred roles of subject, sitter, and
collaborators as McBurnie explains:

In each studio visit | carried my plates into
their work area set them on a table and began
drawing directly onto the grounded plates with
my etching needle. | initially drew the studio
itself and then later after a day or so | drew
the artist inside the space | had created. As a
collaborative element to the etching project,
| left shapes in the etching to correspond
with where the artists own art works were
situated in the studio. Each of the artists then
worked with the etching needle directly onto my
places to draw the details of their own works in
those spaces.

top right

Ron MCBURNIE

b. 1957, Brisbane, Queensland

John Coburn’s studio 2002

etching, aquatint and roulette on paper, ed. AP
51.2x81.4cm

Donated through the Australian Government’s
Cultural Gifts Program by Ron McBurnie, 2006

Part of the success of the studio etchings are that
artists are shown at work as if unaware of McBurnie’s
presence. In some of the etchings artists appear
more than once - seated, bending over a work on
the floor, or standing al an easel. Euan Macleod is
shown four times in his studio and therefore his is
one of the most “active” images whereas in contrast
John Coburn is calmly seated at his easel.

In 2006 Ron McBurnie gifted eight etchings from
the series to the Cairns Art Gallery. These works are
presented in this exhibition together with works by
the artist sitters held in the Gallery’s Collection.

bottom right

John COBURN

1925 - 2006

Garden of the Night 1990

screenprint on paper, ed. 96/99
49.9x71.8cm

Purchased by Cairns Regional Gallery
with funds from FNQRAG Inc. Trust, 1999




30 JAN -
8 MAR 2026

CAIRNS ART GALLERY
Community Program

CAIRNS ART SOCIETY
78th ANNUAL ART EXHIBITION

Cairns Art Society stands as one of the region’s
oldest and most respected community arts
organisations, with a proud and enduring legacy of
fostering creativity in Far North Queensland

In 2026, the Society celebrates an impressive
milestone — the 78th Annual Art Exhibition, a
much-anticipated showcase that highlights the
diverse talents of its member artists. This event has
long been a cornerstone of the local arts calendar,
drawing audiences from across the region who
come to admire the creativity and innovation of the
community’s finest visual artists.

Founded in 1931, the Cairns Art Society was
established with a clear and passionate mission:
to promote an interest in art and, where possible,
to help individual artists achieve their aims.
Nearly a century later, this vision remains at the
heart of the organisation’s activities. As a not-
for-profit association, the Society continues to
nurture the artistic spirit of the region by offering
a range of opportunities for both emerging and
established artists — including regular exhibitions,

Cairns Art Society, 78th Annual Art Exhibition is

proudly sponsored by:
L2 ian 9
Cairns HIGHSCAN TROPEAL

'Ax’s . . NORTH FRAMING
GALLERY

social gatherings, workshops, and professional
development programs. Through these initiatives,
the Society provides a vital platform for connection,
inspiration, and artistic growth.

The Cairns Art Society Annual Art Exhibition
celebrates excellence across a broad spectrum
of artistic styles and mediums. Each year, a panel
of independent judges carefully evaluates the
submissions and selects the most outstanding
works for inclusion in the exhibition.

A variety of acquisitive and non-acquisitive awards
are presented on opening night, recognising
exceptional achievement in categories such as
Best Oil Painting, Best Acrylic Painting, and Best
Digital Art. These awards not only honour artistic
excellence but also reflect the strong community
spirit  that underpins the event, with prizes
generously sponsored by local businesses and
individual patrons who share a commitment to
supporting and celebrating the arts in Cairns and
the wider region.

Crystalbrook

Bailey

/
A

Kenfrost Homes Caims

Gail SHAW

Catch of the Day 2025

mixed media on board

Courtesy of the artist

Winner of the 2025 Judy Noller Award

JSPNG

BUILDING

Michael Healy MP ﬁ’ PACK&SEND
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UNTIL 24 JAN
2026

ED KOUMANS
RITES OF PASSAGE

In worldwide cultures, rites of passage include birth,
reaching adulthood, getting married, elderhood,
and death. Cairns artist Edward (Ed) Koumans has
been making art for six decades and this exhibition
marks his elder status and celebrates his sizeable
body of work.

Human rituals and ceremonies are key subjects
of Koumans’ work, his observations interpreted
through an artist-as-anthropologist eye. Collectors
of his art in this region and further afield value the
consistent exuberance and wry wit of Koumans’
themes. Thanks to these collectors’ generosity
in lending their assemblages, ritual figures, body
adornments, drawings, paintings and textiles, a
lifetime of art making is on display here.

His seniority of almost 80 years is a summit from
which Koumans can review the arc of his life.
An artist, a defiant Catholic, a gay man, and an
adventurous traveller, Koumans belongs to the
original Baby Boomer cohort, experiencing a
period of unparalleled peace and freedom in the
West. Rites of Passage is a survey exhibition in Ed
Koumans’ prime.

COURT HOUSE GALLERY
Community Program

This mature period is one of creative contentment,
notwithstanding major health issues that require
daily management. In common with many who
develop crystal-clear memories of childhood in later
life, Koumans recalls flashes of movement on the
train from London to Glasgow, on a boat through
the Suez canal, eating rare oranges at a stop
underway, crossing the equator when he was a
Dutch infant, three years old, en route to settlement
in an unknown Australia. His parents joined the
massive wave of migration out of a devastated
Europe following the Second World War, which
came to offer a life of creative opportunity for their
son. Perhaps Koumans’ ironic and often humorous
view of the human rituals reflected in his work,
arises from this expatriate, or ‘other’, position.

Along with his own work in Rites of Passage, the
artist extends his sincere gratitude to the lenders
whose works complete the exhibition.

Cultural rites of passage are most valuable for
connecting individuals to their communities.
Ed Koumans’ work resonates with his regional
audience and highlights the significance of life’s
milestones.

Left

P.35 Ed KOUMANS

Michael MARZIK b. 1946, The Hague, Holland
b. Switzerland Spirit Figure 1977

Portrait of Ed Koumans (at home) 2013 mixed mdia on canvas

Image courtesy of Michael Marzik Image courtesy of Michael Marzik
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7 FEB-
2 MAY 2026

FLYING ARTS ALLIANCE
QUEENSLAND REGIONAL ART AWARDS (2025)

Flying Arts Alliance is an arts and cultural
development organisation which has been
delivering visual arts projects and services to
regional and remote Queensland since 1971.
The organisation has played a significant role
in inspiring artists and communities, as well as
helping to overcome the impacts of regional
isolation and remote living.

The Queensland Regional Art Awards (QRAA) are
Flying Arts Alliance’s annual visual arts awards for
established and emerging artists living in regional
Queensland offering Australia’s largest regional
art awards prize pool. The 2025 finalists are
exhibited in Brisbane and then toured around the
state in 2026.

The theme for the 2025 QRAA is momentum.
Continuous forward movement requires great
balance. In keeping up with a fast-paced society,
art provides a space of reflection and innovation.
Critique and reflection through art and culture
is what maintains the forward movement of our
society. Each well resolved artwork is propelled
forward by iteration on the last and builds on
history and legacy in the arts.

Marisa BALLINGER

FLYING ARTS R Recionarr i S
45 x 40 x 40 cm
ALLIABEGE RS AWARDS!!|! FJ e e e
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Zanny BEGG

Stories of Kannagi (still) 2019
Single-channel digital video
Image courtesy of the artist
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UNTIL
29 JAN 2026

MULGRAVE GALLERY
Community Program

CLAUDINE MARZIK
& TIJN MEULENDIJKS
THE BODY LANGUAGE OF PLANTS

European-born Artists Claudine Marzik
(Switzerland) and Tijn Meulendijks (Netherlands)
have called Cairns home for over three decades.
The Body Language of Plants marks their fifth
collaborative exhibition, following previous shows
in Cairns and interstate, including “Seed to Seed”
and “Germinating, Growing, Wilting”.

In this exhibition, the artists continue their shared
exploration of the natural world, presenting a
dialogue between painting and ephemeral, site-
responsive Installation. Their work is informed
by close observation and a sensitivity to both
the underlying structures and the spontaneous,
seemingly chaotic rhythms of nature.

Tijn Meulendijks creates sculptural installations
from carefully sourced organic materials. His
meditative process and subtle interventions
invite a slower, more attentive mode of looking,
underscoring the fragile interdependence of all
living things.

Installation image, The Body Language of Plants,
Court House Gallery 2025
Photograph: Michael Marzik

Claudine Marzik presents a new series of abstract
paintings on canvas complementing a body
of works on paper. These earlier pieces were
created using recycled materials, specifically
unique old mounting paper collected from the
Australian Tropical Herbarium (ATH) in Cairns,
where she volunteers. Her practice reflects a
deep engagement with materiality and a painterly
response to the cycles and energy of vegetation.

Together, Marzik and Meulendijks give form to
movement, rhythm, and growth through a shared
aesthetic language. Their collaboration is rooted
in a mutual respect for nature’s quiet eloquence,
its body language, and a commitment to creating
work that is both visually compelling and deeply
contemplative.

ATH &G

Australion Tropical Herbariurr
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THESE STORIES WILL BE DIFFERENT

Curated by UNSW Galleries, Zanny Begg These
Stories Will be Different brings together the artist’'s
most significant video installations, including City
of Ladies (with Elise Mcleod, 2017), The Beehive
(2018) and Stories of Kannagi (2019).

All my work has been about ways of living and
inhabiting the world ... how we can live in the
world differently. | am not sure if art alone can
create a different world — but it can help us
see how one could come into existence, and
the ways in which we can contribute to this
process.

Zanny Begg, artist

Born in 1972 in Melbourne and now living in Bulli,
on Dharawal land on the south coast of New South
Wales, Zanny Begg is an award-winning artist
and filmmaker whose work has been exhibited
widely in Australia. Her practice incorporates
film, drawing and installation and is interested in
exploring contested histories.

Seatenes
UNSW  of NSW NSW

These Stories Will be Different brings together
a fascinating series of works that reimagine a
medieval feminist utopia, probe the unsolved
murder of a high-profile anti-gentrification
campaigner and explore the connections between
love, loss, and language in migrant communities
in Australia. The videos tell stories, but they also
challenge the conventions of storytelling. Begg’s
work invites you to see the w