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House of Gold Chapter 1 (Old Parliament Library) 2022
c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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House of Gold Chapter 2 (Old Parliament Library) 2022
c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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House of Gold Chapter 3 (Leo Baeck Centre) 2023
c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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House of Gold Chapter 4 (State Library of Victoria) 2023
c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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House of Gold Chapter 5 (State Library of Victoria) 2023
c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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House of Gold Chapter 6 (National Wool Museum,
Geelong) 2023

c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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¥ HEN | Moab Slickrock £BEEA | JBHEET TR R
+ @B Em ARSI, 105 x 79 [BEK

BT L 7ERETTEERM



House of Gold Chapter 7 (National Wool Museum,
Geelong) 2023

c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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House of Gold Chapter 8 (National Wool Museum,
Geelong) 2023

c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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House of Gold Chapter 9 (Chinese Museum) 2023
c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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House of Gold Chapter 10 (Chinese Museum) 2023
c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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House of Gold Chapter 11 (Chinese Museum) 2023
c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO
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House of Gold Chapter 12 (Golden Dragon Museum) 2023
c-type print on Moab Slickrock Metallic Pearl paper, wet
mounted on archival backing

Series of 12 prints, each 105 x 79cm

Courtesy Studio Dr Christian Thompson AO. Commissioned
by 4A Centre for Contemporary Asian Art & Robert H. N. Ho
Family Foundation Global.
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Burdi Burdi (Fire Fire) 2021

four-channel sound installation, red wall paint, red lighting
19m 11s (looped)

Courtesy Studio Dr Christian Thompson AO; Sarah Scout
Presents, Melbourne; and Michael Reid Gallery, Sydney and
Berlin

{Burdi Burdi A k), 2021
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Chinese Fashion 2021

single channel video

Im 20s (looped)

Courtesy Studio Dr Christian Thompson AO; Sarah Scout
Presents, Melbourne; and Michael Reid Gallery, Sydney and
Melbourne. Commissioned by 4A Centre for Contemporary
Asian Art
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Double Happiness 2021

c-type print on Fuji Pearl Metallic paper

four panels, each 120 x 120cm

total framed dimensions 250 x 250cm

Courtesy Studio Dr Christian Thompson AO; Sarah Scout
Presents, Melbourne; and Michael Reid Gallery, Sydney and
Berlin
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New Gold Mountain (Xin Jin Shan) 2021

c-type print on Fuji Pearl Metallic paper

four panels, each 120 x 120cm

total framed dimensions 250 x 250cm

Courtesy Studio Dr Christian Thompson AO; Sarah Scout
Presents, Melbourne; and Michael Reid Gallery, Sydney and
Berlin

(W=), 2021

FEME | B2 BILA

POEX, &1E120 x 120E:K

SENER 250 x 250 [EK

HEZRILIEE, B/RZASarah Scout PresentsflMichael Reid &R G& B /3
M) T



The ‘House of Gold’ series explores the strong connections
between Christian Thompson'’s First Nations Bidjara
heritage and first-generation Chinese heritage from the
Gold Rush era.

Christian’s work looks at what it means to be ‘Australian’
and understanding where we come from. For many of us,
our families’ journeys are complicated and made up of
many cultures and nationalities.

Take a moment to reflect on what being Australian means
to you.

If you made artwork about your personal history, what
would you call it?

Burdi Burdi means ‘fire fire." For many of us, fire makes

us think of the colour red. This vibrant colour has many
different meanings, depending on what culture you come
from.

The metaphor of fire can also be thought to be within
ourselves and our own spirits — our own inner flame and
energy. By creating a space for us to reflect on our own
inner fires, Christian Thompson draws on sounds and
language that have been neglected. He offers us imagined
flames to take with us in our senses.

How do you find your fire? What does it feel and sound like
to you?



Double Happiness and New Gold Mountain (Xin Jin Shan)
expand on Christian Thompson's use of native flowers and
portraiture. In the past, the artist described his work as anti-
portraits. Unlike traditional portraiture, they utilise carefully
constructed set-designs and backdrops; rather than simply
focusing on the artist’s face.

You can see how the artist has played with the ideas of
being visible and invisible, through masking himself with
native plants and flowers.

Have you ever wanted to make yourself invisible? What
would your anti-portrait look like?

Chinese Fashion is a beautifully crafted video documenting
the artist’'s family recipe being made. As a raw
demonstration of how to cook ‘Chinese fashion’, the video
speaks to the small comforts of sharing meals with family.

Chinese Fashion represents what a meal can mean
to people who come from many different cultural
lbackgrounds.

What kind of meal represents your family? How would you
COoOk it? How does it taste?



House of Gold

For Christian Thompson, the ‘House of Gold’ series
synthesises his separate but interlinked identities of

artist, performer, academic and researcher conceptually
grounded through the idea of scholarly study as
autobiography. Embracing his First Nations and Chinese
migrant heritages, this new and evolving body of work
utilises historical sites of colonial power to subvert practices
of authority and exclusion by autoethnographic intellectual
pursuit. Thompson physically occupies pre-Federation
buildings, including the neoclassical-style Parliament
House and State Library of Victoria; the Dennys Lascelles
Ltd. woolstore built of local bluestone (currently the National
Wool Museum); and a Victorian style red brick warehouse
(now housing the Museum of Chinese Australian History), to
rewrite long standing national narratives with crucial details
historically erased by colonial authorities.

Taking its name from a line of poetry from the Song
Dynasty, FHEHBEHEEE or ‘a book in the hand holds a
house of gold’, Thompson'’s self-portraits depict the artist
reading various fiction and non-fiction texts, curated
with biographical intent. The disparate locations and
bibliological references coalesce into a new national
identity far removed from vainglorious depictions of
British explorers, bushrangers and stockmen. Thompson
encourages us to consider the intimate intricacies of our
identity—both as ‘Australian’ and individually—as part of
better understanding life on a stolen continent.



House of Gold
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Burdi Burdi (Fire Fire)

Burdi Burdi (Fire Fire) is an immersive installation
reflecting on generations of resilience and resistance
from Christian Thompson's family and wider community.
Bringing forward over 60,000 years of narrative, cultural
storytelling and experiences, we hear the artist singing

in his grandfather’s native Bidjara language, now
officially classified as severely endangered. Underscoring
Thompson's incendiary vocalisations is a simmering bed
of droning synthesisers and restless breathwork aurally
harmonising with the gallery walls, bathed in fiery red. The
work is atmospherically dense and carries the weighty
burden of colonial oppression, yet protects the embers of
generational memory: even if Thompson sings just one
word, his language will live on.

As a metaphor for creation, Burdi Burdi (Fire Fire) also
speaks to Thompson's Cantonese lineage. Migrating to
the colony in the 1850s, Thompson’s grandmother Harriet
and great grandfather George anglicised their surname #
[Lin/Lam] to "Woods,” and Harriet in particular became a
leading figure during the artist’s formative years. Through
this reading, this work takes on a celebratory tone with

red embodying auspiciousness, prosperity and vitality, as
Thompson honours this side of his family with pride.



Burdi Burdi (Fire Fire)
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Chinese Fashion

The earliest recorded Chinese restaurant was established
on the frontier Ballarat goldfields by John Alloo (born

Chin Thum Lok)', and while primarily serving Western
meals, provided a selection of Cantonese-style soups
and paved the way for the rapid proliferation of Chinese
cuisine across the colony. Almost one century later in 1948
Roy Geechoun (Lee Lock Gee Choun) published Cooking
the Chinese Way, the first cookery book for non-Chinese
Australians substituting traditional ingredients for those
more commonly found in local grocers, bringing Cantonese
staples into the homes of burgeoning suburbia.

In Chinese Fashion, Christian Thompson traces a more
personal, hidden history of Australian-Chinese food,
centring on his matrilineal family recipe of their eponymous
DIY meal. Thompson's family dish ‘Chinese fashion’ is
no-nonsense stir fry of tofu, onion and cabbage, loosely
playing off the flavours of hand-shredded cabbage (F#if
% [shou sTbdo cail) yet eschewing the traditional wombok
for western cabbage. Filmed in the artist’s studio, Chinese
Fashion is part cooking instructional part love letter to

the simple honesty of comfort food, relishing in the sense
memories of family gatherings over shared meails.

'depicted in The diggers and diggings of Victoria as they
were in 1852 series, published by James J. Blundell & Co,,
Melbourne, 1855



Chinese Fashion
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Flower Walls

Christian Thompson'’s ‘Flower Walls’ series (2018—ongoing)
see the artist submerged in native desert florag, birthed
from nature as a visualisation of childhood experiences
wandering the landscape of central Queensland. In

Double Happiness and New Gold Mountain (Xin Jin Shan),
Thompson interweaves flowers and foliage from Southeast
China to speak to his intersectional identity. While the artist
has consistently employed botanicals as accoutrement
throughout his two decades practice, these works invert
their relationship to highlight Thompson’s connectedness to
Country.

The works are an aesthetic cornucopia of overlapping
botanical textures, a sensorial extravagance relishing in the
delights of nature. Glimpsed among the fronds and flowers
is Thompson'’s face and hands, simultaneously revealing
and hiding among the dense arrangement. Within Double
Happiness the artist’s visage appears twice, representing
his dual identity alongside additional pairs of hands,
hinting at his ancestors in centuries gone by. By utilising

a ‘flower wall” Thompson alludes to what is seen and
unseen, referencing enduring legacies of invisibility for both
First Nations peoples and early Chinese migrants, erased
from social and cultural memory through the burdens of
colonisation and racially-motivated policy making.



Flower Walls
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Flower Walls
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