Activity Book

THIS ACTIVITY BOOK
BELONGS TO:

			

Image:
Jason Benjamin
b. 1971 Richmond, VIC
Post History [detail] 2012
oil on linen
180 x 180 cm
Collection of the artist

This Activity Book aims to tell you a few things about some of the artists and the
artworks in this exhibition. We hope you enjoy the exhibition and have fun!
Use the symbols below to help you use this Activity Book:

CREATE

LOOK

WRITE

THINK
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Key Terms
Perspective: the appearance of things as
they are seen in relation to one another
and the distance between them
Aerial photograph: a photograph taken
from an aircraft or satellite in flight
Landscape: a picture showing a scene or
view of a natural, urban or an imaginary
place
Bird’s eye view: a view or perspective
looking down at something from above
Homage: to pay tribute to

Objects: things that you can see or touch
but that are not usually a living thing
Tone*: refers to how bright a colour is
Shade*: refers to how dark a colour is, we
change shade by adding black to a colour
* shade and tone are often used
interchangeably but they have subtly
different meanings

Scale: how big something is

Contemporary: existing or happening
now

Proportion: the “size” relationship of one
thing to another

Symbolism: the use of symbols to
represent ideas

Juxtaposition: to place two things
together that are not similar

Recurring: occurring repeatedly

Idiosyncratic: a strange or unusual
behaviour or feature
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Materials: the matter from which a thing
is or can be made

Second-handedness: the state of
something being second-hand or used

Disjointed: not connected or lacking a
sequence or sense of order

Relief: a method of raising shapes above
a flat surface so that they appear to stand
out

Fragmented: broken into small parts

Word-cline: a building vocabulary activity

Landscapes
How would you describe Australia to someone who has never been here? How would
you describe the land and its stories? This exhibition shows how Indigenous and nonIndigenous Australian artists have made pictures of the land around them. These types
of pictures are called landscapes.
What is a landscape? A landscape shows a scene or view of the natural world. The
landscape might be a picture of mountains, trees, rivers or valleys, or could also be the
built urban environment such as roads and buildings. Landscapes could be imaginary or
they could be copied from real places.
Paintings, drawings, photographs
and prints are a way of
documenting and describing
different parts of the world that
were being visited by travellers
for the first time. In the past,
artists would often paint
landscapes in a way that showed
the natural world in an ‘ideal’
way - tidy and well ordered (even
if it really wasn’t!). Sometimes
an artist would be paid to paint
a landscape by a land owner so
they could have a view of the
property they possessed as an
official record.
Image:
Jason Benjamin
b. 1971 Richmond, VIC
Post History 2012
oil on linen
180 x 180 cm
Collection of the artist
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Landscapes
What shape is Australia? Finish drawing the outline of the map.
The landscapes in this exhibition show the works of artists
depicting many different parts of Australia.
Find these works in the exhibition or use the highlighted
location box to help you draw a line showing which
part of Australia they are describing on the map.
Image:
Idris Murphy
b. 1949 Sydney, NSW
Kimberley Coast 2013
synthetic polymer paint on board
120 x 110 cm
Private collection

Location: Northern part
of Western Australia

			

Image:
Emily Kame Kngwarreye
b. c. 1910 - 1996 Anmatyerre
Utopia Panels 1996
synthetic polymer paint on canvas
263.2 x 87.4 cm [each panel]
Commissioned 1996 with funds from the Andrew
Thyne Reid Charitable Trust through and with
the assistance of the Queensland Art Gallery
Foundation
Collection: Queensland Art Gallery
© Emily Kame Kngwarreye /
Licensed by Viscopy, 2015

Location: Near Alice Springs,
Northern Territory
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Image:
Ricky Maynard
b. 1953 Launceston, TAS
The Healing Garden, Wybalenna,
Flinders Island, Tasmania 2005
from the series, Portrait of a
Distant Land, 2005
black and white silver gelatin print
34 x 52 cm
© Ricky Maynard
Courtesy of the artist and Stills
Gallery, Sydney

Location: Flinders
Island, Tasmaina

Image:
Gertie Huddleston
b. 1933 - 2014 Mara, Ngukurr, Gulf region
Different landscapes around Ngukurr 1996
synthetic polymer paint on canvas
122 x 199 cm
Purchased 1997, Museum and Art Gallery of the Northern Territory

Location: Northern part
of the Northern Territory

Image:
Anneke Silver
b. 1937 Holland
Rocks at Jourama Falls 2013
charcoal and natural ochre on paper
110 x 146 cm
Collection of the artist
Photo: Shane Fitzgerald

Location: Near Townsville,
North Queensland
Image:
Elisabeth Cummings
b. 1934 Brisbane, QLD
After the Fires, Wedderburn 1994
oil on canvas
181 x 181 cm
King Street Gallery on William
© Elisabeth Cummings / Licensed by
Viscopy, 2015

Location: Near Sydney,
New South Wales
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William Robinson
Robinson is a painter, print maker and teacher, living in Brisbane. He is interested
in showing how magical being in the country can be, particularly the rainforest. He
looks really closely at nature. There is a lot of movement in his works that shows how
everything in nature connects together.

Image:
William Robinson
b. 1936 Brisbane, QLD
Shaded pool Canarvon 2008
oil on canvas
92 x 122 cm
Rockhampton Art Gallery Art Acquisition Fund 2009
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Imagine you have walked into the rainforest that William Robinson has painted.
Write the sounds you can hear.

List the colours you can see.

What does the water taste like?

Describe the smells.

What would the stones and plants and water feel like?

Write a sentence to describe the rainforest to someone who hasn’t been to one before.
Tell them what you have experienced in this imaginary world.
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Scale & Proportion
Look at the top painting Model of Reality by Imants Tillers. Tillers is paying homage to
Eugene von Guérard’s Bushfire between Mount Elephant and Timboon underneath.
Tillers explores the fragmented
nature and second-handedness
of Australian culture by creating
disjointed images of familiar
Australian landscapes. He explores
the emotional and cultural impact
fire has on our landscape. Tillers
also uses a gridded system of
multiple canvases to create this
‘fragmented’ effect. The text places
himself within the landscape.
Activity:
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Image top:
Imants Tillers
b. 1950 Sydney, NSW
Model of Reality 1989
oilstick, gouache, synthetic polymer
paint on 90 canvas boards
228.6 x 381 cm
Purchased with funds from the Colin Hicks
Caldwell Bequest, 1992
Collection: Art Gallery of Ballarat

Image bottom: Eugene von Guérard
Bushfire between Mount Elephant and Timboon 1857
oil on canvas mounted on board
34.8 x 56.3 cm

Drawing grids can be used to
explore the relationship between
scale and proportion. A grid can
be used to increase or decrease
the size of an image while
keeping it in proportion. Look
at the painting North-east view
from the northern top of Mount
Kosciusko on the opposite page,
by von Guérard. Using the blank
drawing grid opposite redraw von
Guérard’s painting.

Image: Eugene von Guérard
North-east view from the northern top of Mount Kosciusko 1863
oil on canvas mounted on board
66.5 x 116.8 cm
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Look at Imants Tillers’ painting Model of Reality on page 10. Pick one
canvas to focus on. Describe what colours you see in that frame.

Pick one colour that you found on your chosen canvas and create a word-cline, being
sure to start at the bottom and work your way to the top with more intensity in your
words. In the bottom box write the emotions and feelings that you associate with that
colour.
For Example:

CRIMSON

BLOOD RED

DARK RED

RED

Emotions associated
			
with colour:

passion, fiery, rage,
love, death
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Emotions associated
with colour:

Night/Day Landscape
Look at Ron McBurnie’s Under
the light of the hill. McBurnie
is a Townsville printmaker.
This image is produced using
a printmaking method called
etching. To create an etching,
artists use pointed needle
tools to scratch the surface of a
metal plate and create various
intricate lines and designs. This
plate is then processed using a
strong acid to cut into a metal
surface to create a relief which
can later be printed.

Image:
Ron McBurnie
b. 1957 Brisbane, QLD
Under the light of the hill 1977
from the Romantic series
hard ground etching and aquatint
50 x 59.5 cm, edition of 30
City of Townsville Art Collection
Photo: Holly Grech-Fitzgerald

McBurnie has used this process to produce an everyday “Aussie” scene depicting
residents relaxing outside the front of traditional Queenslander-style houses. The light
from the houses spills on to the street outside as the neighbours escape from the heat of
the day to enjoy a night-time barbecue. The neighbourhood is shown nestled beneath an
illuminated Castle Hill, a Townsville landmark.
McBurnie uses tone and shade to depict the iconic Townsville landscape at night. He
uses different types of lines to produce different effects; the swirling motion of the
smoke from the barbecue, the hatched corrugated iron rooftops and weatherboard front
of the houses.
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Tone & Shade
Use a pen or pencil to create different types of effects using lines. Add tone and shade to
make the leaves look more three dimensional, like the example shown.

HATCHING
CROSS-HATCHING

STIPPLING

SCRIBBLING
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Think about how landscapes appear differently during the day time and night time. Using
some of the shading techniques, create a daytime version of Ron McBurnie’s etching. You
might like to think about: How will the shadows and shading change during the day time?
What direction is the sun shining? Is it cloudy, rainy or overcast? What would people be
doing during the day?
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Symbolism & Representation
Ginger Riley Munduwalawala, more commonly known as Ginger Riley, is a contemporary
Indigenous artist known for his bold use of colour and symbolism. Riley was born in
Marra Country in the Limmen Bight area of the Gulf of Carpentaria coast. The Gulf
of Carpentaria is all the way at the top of the Northern Territory. Riley has strong
connections to his homeland. This can be seen through the use of recurring images
throughout his work that represent elements of the place where he grew up, his
dreaming and family totems.
One such recurring image
within Riley’s work is the
powerful snake ancestor,
Garimala. Garimala was
the serpent responsible
for carving out the gaps
between the Four Arches:
the hills near the mouth
of the Limmen Bight
River in Riley’s homeland.
Garimala is said to live
in the waterhole that he
created near the Four
Arches. This is why he
is often associated with
water, rainbows and the
wet season.
Image:
Ginger Riley Munduwalawala
b. c. 1937 - 2002
Marra Country, South East Arnhem Land
Garimala the Rainbow Serpent 1990
synthetic polymer paint on linen
220 x 220 cm
Purchased 1994, Museum and Art Gallery of the
Northern Territory Collection
Image courtesy of the Estate of Ginger Riley and the
Alcaston Gallery, Melbourne
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Find three more examples of recurring imagery in Riley’s work
and draw them in the boxes below. Under the boxes write what
you think they could represent to Riley.

Garimala - water, rainbows,
wet season
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Ken Thaiday Snr.
“Fishing is the most
important thing for us people
in Torres Strait, so that’s how
I start to do my art work.”
Born in Erub (Darnley
Island) Torres Strait, Ken
Thaiday is famous for the
amazing headdresses he
creates. These headdresses
are also called dance
machines. They are worn
by male dancers who make
them come alive with music
and dance to tell stories
about the land, lives and
traditions, which are based
on fishing and the sea
of the Torres Strait. The
stories were taught to the
artist by his father. His best
known works are called
beizams – the shark dance
headdresses.
Image:
Ken Thaiday Snr.
b. 1950 Erub (Darnley Island)
Black bamboo Hammerhead Shark headdress (small) 2010
bamboo, marine ply, fishing line and eagle feathers
52 x 43 x 40 cm
Cairns Regional Gallery Collection,
Purchased with the funds from the E Robert Hayles and L Hayes
Charitable Trust and the John Christopher Pascoe Memorial
Charitable Trust Managed by Perpetual, 2010
Photo: Michael Marzik
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Activity:
Walk around this headdress. List the materials that have been used to make it.

What objects can you see?

What objects would you use to create a
headdress that told a story about your
life and where you live?

Draw your headdress:
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John Gollings
John Gollings is a photographer known for his photographs of buildings. In 2010, he
explored the mining sites in Western Australia through a series of aerial photographs
taken from an airplane.

Image:
John Gollings
b. 1944 Melbourne, VIC
Mount Newman Mines
Overburden 2010
ink jet print on Hanemuhle
Baryta photo rag
74 x 110 cm
Collection of the artist

Many artists have discovered and learnt about the land by looking at it from a ‘bird’s eye
view’ – this is a view with a perspective as if you were a bird. Such a view could be from
the top of a tall place, from the air (airplane, helicopter or hot air balloon!) or from your
imagination.
What do Gollings’ photographs show us of Australia that we don’t usually see?
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Draw a map of where you live and your journey to school from a bird’s
eye view. Include some of the main landmarks like buildings, parks or
trees that you would see. What colours would you view from above?
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Tour Dates & Venues
24 July – 20 September 2015		

Perc Tucker Regional Gallery, Townsville (QLD)

30 October – 6 December 2015

S.H. Ervin Gallery, Sydney (NSW)

8 January – 6 March 2016

Blue Mountains City Art Gallery (NSW)

19 March – 8 May 2016 		

Wagga Wagga Art Gallery (NSW)

13 May – 3 July 2016

Mornington Peninsula Regional Gallery (VIC)

		

8 July – 28 August 2016

Orange Regional Gallery (NSW)

16 September – 13 November 2016 Cairns Regional Gallery (QLD)
26 November 2016 – 19 March 2017 Museum and Art Gallery of the Northern Territory (NT)

For further information, or to give feedback on education and public programs provided
please contact the touring gallery, Perc Tucker Regional Gallery, Townsville City Council:
(07) 4727 9011
ptrg@townsville.qld.gov.au

Image opposite:
Tracey Moffatt
b. 1960 Brisbane, QLD
Invocations #2 2000
photo silk screen
146 x 122 cm
Courtesy of the artist and Roslyn Oxley9 Gallery, Sydney
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